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Seligmann to 
Hold Great 


Loan Show 


Religious Paintings by Great 
Masters, Sculpture, Tapestries 
and Enamels Will Be Loaned 


By American Collectors 


Religious art, by the greatest masters 
of the world, has been assembled for a 
loan exhibit, valued at millions of dol- 
lars, to be shown at the galleries of 
lacques Seligmann & Company, at 3 East 
sist Street, from March 17th to April 
7th. The works comprise masterpieces 
from the collections of the most impor- 
tant American collectors, including Clar 
ence Mackay, Otto Kahn, George Blu 
menthal and others, and among the 
works are included masterpieces by Ra 
nhael, Botticelli, Bellini, Mantegna, Ve- 
roechio and others. 

From the preliminary announcement it 
is apparent that this exhibition will be 
one of the outstanding events of the sea- 
on. The masterpieces of religious art 
which are now in American collections 
ire among the finest in the world and 
the sponsors of this exhibition have a 
tremendous range of choice. Given an 
opportunity to select from so many im- 
portant collections, it would be almost 
impossible to arrange any but an exhibi- 
tion of the first importance. 

The exhibition is to be held under the 
ispices of His Eminence, Cardinal Du- 
ois of Paris and His Eminence, Cardi 
al Hayes of New York for th 
enefit of charities connected with the 
asilique of the Sacre Coeur of Paris, 
und will include masterpieces of painting, 
culpture, tapestry, enamels—in fact, all 
works of art inspired by the religious 

spirit that has animated civilization. 

Che committee of sponsorship follows: 

Mr. and Mrs. John G. Agar, Mr. Al 
bert Blum, Mr. George Blumenthal, Mr. 
and Mrs. Nicholas F. Brady, Mr. and 
Mrs. Louis J. Ehret, Mr. and Mrs. Fran- 
cis P. Garvan, Mr. and Mrs. Charles 
Wana Gibson, Mrs. Daniel Guggenheim, 
Mr. Edward Hines, Miss Georgine Ise- 
lin, Mr. and Mrs. Otto H. Kahn, Mrs. 
DeLancey Kane, Mr. Clarence H. 
Mackay, Mr. Charles E. F. McCann, 
Mrs. John Simpson, Mrs. Cornelius 
Tiers. 

Phis exhibition will afford the first op 
portunity to see works of art that are 
treasured in private homes 


\ private showing will be held on 
March 16th. 


MULTINATIONAL 
EXHIBITION OPEN 


fhe Multi-National Exhibition of 
Vaintings by Living Artists opens to-day 
the Grand Central Art Galleries, atop 
Grand Central Terminal, This ex 
ition which is a large and comprehen 
c¢ one is under the patronage of Mrs. 
H. Harriman of New York City 
Six nations will be represented 
l'rance, Germany, England, Switzerland, 
Mexico and the United States. This ex- 
bition has just returned from a highly 
Suceessful tour of the capitals of Europe 
and has undoubtedly added much toward 
reating a fraternal relationship among 
nations concerned. 
Not only are the various leaders of 
nting represented, but, in addition to 
inclusion of important works by 
e men, there are also many examples 
the younger artists, showing in a 
st comprehensive manner what is go- 
on in art both in Europe and 
lerica, 


“CRUCIFIXION” 


he ART NEWS 


International Pictorial Newspaper of cArt 


NEW YORK, MARCH 5, 1927 





By SIMONE MARTINI 


Courtesy of the Fogg Art Museum, Cambridge, Massachusetts 


CORREGGIO BOUGHT Hirsch Holds a 
ITALIAN 


Commendatore 

ino Colasanti, director general of 
\rts in Italy, has just given some in 
formation in regard to the recent acqui- 
State of a fine Correggio 
belonged to the Marchese 


One-Man Show at 
Bourgeois 


Stephan Hirsch is commonly thought 
ef, and with reason, as one of America’s 
quite young painters His work, al- 
though not unknown in New York, has 


(Continued on page 9) 


BRITWELL COURT 
LIBRARY SALE 


Library, to be 
at Sotheby's from March 
28-April land from April 4 8, promises to the bi vinnings of collections of anything 
be as important in its field and to arouse 
as spirited bidding as the earlier section 
never been thrust upon the public and, English literature from the 


ten-session sale 





DECORATION 
ART AUCTIONS 
RARE BOOKS 
MANUSCRIPTS 


matter, 


P. O., under Act of March 3, 1879 PRICE 15 CENTS 


The Collections 


of the Fogg 
Art Museum 


Selected on a Qualitative Basis 
the Collections Are Among 
the Most Important of Their 
Types in America 


From any point of view, whether one 
is a Student, collector, connoisseur, mu- 
seum worker or simply interested in the 
growth of art ‘appreciation in America, 
the Fogg Art Museum in Cambridge is 
impressive. Its collections rank among 
the first; it is presently to occupy one of 
the most perfectly designed museum 
buildings in the world; its work among 
Harvard under-graduates, graduate stu- 
dents and men seeking special training 
is creating a steadily increasing group of 
men with high standards of scholarship 
and sensitive minds, These museum 
functions are the subjects of a series 
of three articles to be published in Tue 
Art News. The editor takes this op- 
portunity to thank the several persons 
who have given him invaluable informa- 
tion and advice and especially to express 
his debt to Professor Paul J. Sachs, 
Associate Director of the museum, with- 

; : - 
out whose generous cooperation this se- 
ries could not have been written. 

The first article, on the collections of 
the museum, follows. In it and the short 
history of the institution which serves 
as introduction, the effort has been made 
fo give a general account rather than a 
detailed analysis. Readers who may de- 
sire further information will find the 
Catalogue of the Collections of Medieval 
and Renaissance Paintings, published by 
the Harvard University Press in 1919, 
completely descriptive of a majority of 
the paintings. Descriptions of later ac- 
cesstons and important works in other 
collections of the museum will be found 
im Art Studies, published annually by the 
combined art departments of Harvard 
and Princeton, and in the Fogg Art 
Museum Notes.—Derocu Fu tron, 

The Fogg Art Museum was founded 
by Mrs. William Hayes Fogg of New 
York as a memorial to her husband and 
the museum which bears his name was 
opened in 1895. The building was in- 
tended to house only minor objects of 
art, casts and photographs. It was not 
believed that, with the Boston Museum 
of Fine Arts at hand, the Fogg Museum 
would ever own important original works 
of art. The exhibition gallery was badly 
lighted, yet apart from this one room 
almost no exhibition space was provided, 

\t Harvard the great traditions were 
literary and, in the nineties, art played 
a minor role. Nevertheless the forma- 
tion of collections of original works of 
art began almost with the opening of the 
building. Charles Eliot Norton, made 
Professor of Fine Arts in 1875, and 
Professor Charles Herbert Moore, the 
first Director, began to collect drawings 
and watercolors of the English School. 
Greek vases were lent by Edward P. 
Warren and, in 1897 and 1898, the Gray 
and Randall print collections, on loan 
from Harvard in the Boston Museum 
of Fine Arts, were transferred to the 
Fogg Museum. Later gifts and pur- 
chases have made the Fogg collection of 
early prints and engravings, next to that 
ol Joston, the finest in the country. 

The first Greek sculpture and Italian 
paintings to come to the museum were 
lent in 1899. The Oriental collections be- 
gan with the loan by Walter M. Cabot 
in 1908 of.a small collection of Japanese 
works of art. 

In 1912 the lower floor and the gallery 
were remodeled to increase exhibition 
space and provide better lighting and 
Kdward W. Forbes was made Director 
of the museum. He found it with only 


except prints and with space which was 

even then inadequate. Three years later 

Paul J. Sachs was made Associate Direc- 
Continued on page 10) 
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ENGRAVINGS 


LONDON: 43, OLD BOND STREET, W. I. 
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FINE ART SOCIETY 


Established 1876 
Fine Etchings by 
BONE, CAMERON, McBEY 
GRIGGS, BRISCOE 
STRANG, WHISTLER 
ZORN, BRANGWYN 


Catalogues on Application | 
PAINTINGS AND WATER- 


COLOURS 
by LEADING ARTISTS 








-P.&D.COLNAGHI& Ca. 


ESTABLISHED 1760) 





By Appointment 


Paintings, Drawings, En- 
gravings, Etchings, Litho- 
raphs, Woodcuts, by the 
Old and Modern Masters 





148, New Bond Street, London, W. 











EXPERTS, VALUERS, PUBLISHERS 





ARTHUR GREATOREX, Ltd. 


14, GRAFTON ST. BOND ST. 
LONDON, 1 


Sole Publishers of the Etchings of 


Winifred Austen, R.E. Mortimer Menpes 
Charles W. Cain Leonard J. Smith 


and others 








THE ABBEY GALLERY 


(Close to Westminster Abbey) : 
2, Victoria Street, London, S. W. 1 


Etchings and Watercolours 

Proprietors: W. R. Deighton & Sons, Ltd. 

4 Grand Hotel Bldgs., Charing Cross, and 

35 Cranbourn St., Leicester Sq., London. 
Established 1872 
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ARTHUR A. BAILEY 
Publisher of 
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Works by Detmold, Cain, Roland Green. 
Mathews, Litten, Evans, etc. 
Modern Masters always in stock 
SLOANE GALLERY 
188, Brompton Road London, S. W. 3 
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Old Masters 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 
Exceptional opportunities of making private purchase from 
historic and family Collections of Genuine Examples by 


the Chief Masters in the above Schools can be afforded 


to Collectors and representatives of Museums 


by 


Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W.1z. 
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The Art News 


CORREGGIO BOUGHT 
BY ITALIAN STATE 


(Continued from page 1) 

period of the great master’s 
art, as the Madonna called 
“The Madonna of Saint Francis” in the 


youthful 
does also 
Dresden Gallery with which this has a 
certain affinity, particularly in the type 
attitude of the both 
paintings the influence of Leonardo is 
clearly felt. 

This present work is of extraordinary 


and Virgin. In 


beauty in its purity of inspiration and in 
the simplicity of the means with which 
the artist has expressed his conception 
The figures are placed against a back 
ground of extreme sobriety, all the light 
falling from a window which opens at 
the right. 
however, is now somewhat clouded but 


The splendor of the painting, 


when some repainting which dims _ the 
original work has been removed, it will 
appear in all its old colors. 


The Correggio has been bought for 
the sum of 300,000 lire, and will be 
placed in the Galleria Borghese. Doctor 


Colasanti has stated that he has still a 
considerable sum on hand for the pur- 
chase of works of art, out of the appro- 
priation made by the Government for 
such purposes, for he is of the opinion 
that no money should be wasted in buy- 
ing pictures, etc., of comparatively small 
value, even although they may be offered 
at favorable prices. The Italian galleries, 
already the richest in the world, should 
seek to acquire only such works of art 
as those which form a worthy addition 
to the country’s patrimony.—K. R. S. 


CARNEGIE SUMMER 
COURSES IN ARTS 


Courses in Art, it is announced, are 
featured in the plans for the summer 
session this year at the Carnegie Insti- 
tute of Technology in Pittsburgh. In- 
cluded in the group of courses to be 
given from June 27 to August 5, by 
the Department of Painting and Decora- 
tion of the College of Fine Arts, ac- 
cording to the announcement, will be 
subjects of interest not only to teachers 
and supervisors of art in the public 
schools but to commercial art workers, 
|to illustrators to those working in indus- 
tries involving the application of art, 
and to students wishing to improve their 
talent or test their capabilities in the 
graphic arts, as well. 

Among the subjects to be given are 
Charcoal and Pastel Drawing, Color 
Theory, Still Life Drawing, Watercolor 
and Oil Painting, Portrait Painting, De- 
sign, Sketching Methods and History of 
the Arts. A majority of the subjects 
offered it is further announced, are re- 
quired in the Special Two-Year Curri- 
culum for graduates of Normal Schools, 
leading to the degree of Bachelor of Arts 
in Normal Art. 

In addition, the College of Industries 
will give courses for teachers of Tn- 
dustrial Arts in the following subjects: 
Woodworking, Cabinet-making, Sheet 
|Metal, Plumbing, Machine Shop, Weld- 
|ing Electricity, Radio and Methods of 
|Organizing and Teaching Courses of 
|Drawing. Other departments on the 
|campus will give summer courses of six 
|and eight weeks to teachers and super- 
|visors of Music, and to undergraduates 
}and others in need of technical training 
|in Architecture, Chemistry, Psychology 
| and Education, Physics, Mechanics, Sur- 


veying, English, History, Economics, 
|Commercial Law, Mathematics and 


Drawing. 


‘COLUMBUS, GA., SEEKS 
ART COLLECTION 


Through the efforts of Charles F. 
Naegele, New York portrait painter, 
who for the past several years has been 
| established in the South, and a number 
of women art lovers of Columbus, 
Georgia, a Fine Arts department has 
been organized in that city with Mrs. T. 
Charlton Hudson as general chairman, 
Mrs. Dupont Kirvan, art chairman, and 
Mrs. Kendrick Kierce, music chairman. 

[t has been Mr. Naegele’s desire to 
build a foundation for art appreciation 
in the South, and his belief has been that 
this should begin with school children. 
Beginning March 15, the third annual 
exhibition will be held in Columbus, this 
time with the Naegele idea put into 
practice. The plan is to charge small 
admission fees which entitle each visitor, 
child or adult, to a vote on his favorite 
picture. When the exhibition closes, the 
money thus received will be employed to 
buy the painting receiving the largest 


Final Portion of 
Britwell Court 
Library to Be Sold 


(Continued from page 1) 





tury to the XVIIIth, rare old tracts, bal 
lads, broadsides, proclamations and news- 
papers form the principal components. 
The following items may be considered 
among the most important of the ex- 
tremely rare first editions of English 
XVIth, XVIIth and XVIIIth century lit- 
erature: Henry Bullinger’s The Trage- 
dies of Tyrantes, 1575; William Collin’s 
Ode Occasion’d by the Death of Mr. 
Thomson, 1749; Dryden’s To My Lord 
Chancellor, 1662; Jacques Dubosc’s The 
Compleat Woman, 1639; John Dun- 
combe’s Surry Triumphant, 1773; The 
Dictionary of Sir Thomas Elyot, Knyght, 
1538; John Gay’s An Epistle to Her 
Grace Henrietta, Duchess of Marlbor- 
ough, 1722; Stephen Gosson’s The School 
of Abuse, 1579; Sir William Mure’s 7he 
Trve Crucifixe for Trve Catholics, 1629; 
John Selden’s Marmora Arundelliana, 
1628; Christopher Smart’s A Song to 
David, 1763; Faithful Teate’s Ter Tria 

1658; James Tyrie’s The Refvta- 
tion of ane Answer made by Schir lohne 
Knox, 1573, and the very rare Great 
Britain’s Wonder of Thames Frost, 1684. 
There are also many books in the sale 
of which but one other copy is known. 
Among these are Henock Clapham’s The 
Syn Against the Holy Ghoste, of which 
the other copy is in the Bodleian; Robert 
Croft’s The Hap pie Mind, 1640; of 
which the other known copy is in the 
British Museum; the Contra Midiam of 
Demosthenes, 1586, of which the other 
known copy is also in the British Mu- 
seum; A Methode Unto Mortification by 
D. de Estella, 1586, of which the only 
other copy is in Cambridge University 
Library; Jasper Fisher’s The Priest's 
Duty and Dignity, 1536, of which the 
other copy is in Emmanuel College, Cam- 
bridge; John Hitchcock's A Sanctuary 
for Honest Men, of which the other 
known copy is in the Bodleian; Loe Wil- 
liam’s The Mysterie of Mankind, 1619, 
of which the only other known copy is 
in the Bodleian; Alexander Neville’s Ad 


Walliae Proceres Apologia, 1577, of 
which the other known copy is in the 
3ritish Museum, and Lady Elizabeth 


Russell's A Way of Reconciliation, 1605, 
of which only one other copy is known, 
that in the Bodleian. 

Among the series of early newspapers 
there is a collection in six volumes of 
The Parliamentary Intelligence, Mercu- 
rius Publicus, The Kingdom’s Intelli- 
gencer, The Intelligencer and Newes, 
forming a remarkably fine series of early 
Restoration newspapers in magnificent 
condition. There is also an unusually 
complete file of the Mercurius Politicus, 
1650-1660, an important Commonwealth 
Paper. The pamphlets and broadsides 
collected by Narcissus Luttrell are also 
arresting rarities in their field. Of fur- 
ther interest are a series of nine year- 
books, all belonging to the reign of Ed- 
ward III, three printed by Richard Pyn- 
son, two probably by John Rastell, three 
by Robert Redman and one by T. Berthe- 
let. There is also included an important 
collection of chapbooks, circa 1750, in 
verse and prose, many of them illus- 
trated with woodcuts. An important and 
extensive collection of 1000 Civil War 
tracts, ranging from 1641-49 are of his- 
torical interest, aside from their rarity. 

In a sale of 2151 items, it is almost 
impossible to give much more than a 
superficial survey and it has been nec- 
essary to omit mention of many out- 
standing volumes of the greatest rarity. 
However, we must take the space to men- 
tion a few of the volumes which are ap- 
parently the only copies known. Among 
these are: Juvencus, Historia Evangelica, 
1534, the only copy known with the Ips- 
wich imprint; Martin Luther’s A l’ery 
Comfortable and Necessary Sermon, 
1570; John Harrison’s The Messiah Al- 
ready Come, Amsterdam, Giles Thorp, 
1613; Zachary Boy’ds Rex Pater Patriae 

ad Carolum, 1633; and Henry Hol- 
land’s David’s Faith and Repentance, 
published in London by R. Field, 1589. 








number of votes. Should the artist thus 
honored be unwilling to accept the 
amount collected, the next favorite will 
be approached, and thus down the line 
until a picture is purchased. The work 
acquired will form a nucleus for a per- 
manent collection to be owned by the 
city. Among the artists represented are 
Edward W. Redfield, John F. Carlson, 
Karl Anderson, Robert Henri, Birger 
Sandson, Leonard Ochtman, Henry Rit- 
tenberg, Frank DeHaven, Robert D. 
Gauley, Wilfred S. Conrad, Felicia W. 
Howells, Chauncey Ryder, Jonas Lie, 
Dorothy Ochtman, Charles P. Gruppe, 
Hugh Breckenridge, and Sargent Ken- 
dall. 
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RARE WOODCUTS TO 
BRITISH MUSEUM 


LONDON.- quaint 
monsters, including a round-shaped beast 
with twelve legs, four eyes, and four 
ears, are included among the curiosities 


Woodcuts of 


acquired recently by the Trustees of the 
British Museum. They are contained in 
the works of Ambroise Paré, who was 
surgeon to Henry II. of France, and the 
volume is noteworthy because the wood- 
cuts are not only printed with the text, 
but appear separately at the end of the 
volume, presumably with the intention 
that they should be cut out by the reader. 

The Manuscript Department has been 
enriched by an autograph MS. of two 
Polonaises (op. 40) by Chopin, whose 
autograph has hitherto not been repre- 
sented in the collection. The Prints and 
Drawings Department has received two 
books printed at Ausburg in 1519, with 
finely colored woodcut portraits by 
Wolfgang Resch of the Archdukes Max- 
imilian and Charles (presented by Mr. 
C. W. Dyson Perrins). 

A valuable collection of Seventeenth 
and Eighteenth Century seals, presented 
by Mr. H. Mill Stephenson in memory 
of Colonel Croft Lyon, their original 
collector, goes to British and Mediaeval 
antiquities, which also received three 
Coptic painted pottery vessels and a 
sword of the Bronze Age, with blade of 
Central European type, from the Troy 
site. A limestone vase, with the figure 
of a bull attacked by two lions in high 
relief, of the older Sumerian period (c. 
3,000 B. C.), found at Warka, in Baby- 
lonia, goes to the Egyptian and Syrian 
antiquities. 

The Christy Trustees have presented 
to Ceramics and Ethnography a collec- 
tion of objects of ethnographical interest, 
notably an ocelot, carved in Mexican 
onyx, of the pre Aztec period, which 
probably served as a table for ceremonial 
offerings, and a bronze Lamaistic figure 
from Tibet, presented to the Trust by 
Lieutenant-Colonel H. W. Illius. 


ENGLISH DRAWINGS 
SOLD AT CHRISTIE'S 


LONDON —The first work offered in 
Messrs. Christie’s recent sale of mod- 
ern pictures and drawings was H. B. 
Brabazon’s “Chioggia,” in watercolors, 
belonging to Sir Timothy Eden. This 
brought £56 14s. The buyer, Mr. Alec 
Martin, announced that he was acting on 
behalf of the Trustees of the Felton Be- 
quest, and that the drawing would hang 
in the National Gallery of Victoria, Mel- 
bourne. 

Drawings from the collection of the 
late Major G. C. Robertson, of Widmer- 
pool Hall, Nottinghamshire, included 
Copley Fielding’s “Ben Lomond from 
Across Loch Lomond,” which made £430 
(Mitchell), “The Thames at Twicken- 
ham,” showing the river at low tide, 
with carts unloading a stranded barge, 
by P. de Wint, £304 10s. (Smith), and 
Birket Foster’s “Wargrave” and “Lake 
Como,” respectively £194 5s. and £152 5s. 
(both Mitchell). 

Among the pictures from anonymous 
sources were Corot’s “Le Chateau Saint- 
Marie a Cremieu (Isére),” given by the 
artist to C. F. Daubigny, and “Chateau 
of the Duchesse de Berri on the Ga- 
ronne,”’ by R. P. Bonington. These 
brought, respectively £304 10s. (Reid 
and Lefevre) and £252 (Agnew). The 
day’s total was £4,897 19s. 

At Messrs. Sotheby’s on the same day 
a pair of XVIth century Italian majolica 
drug vases, inscribed “a de boragine” 
and “a de cicoria,” probably Caffagiolo, 
sold for £355 (A. Spero). 











L. BERNHEIMER | 


Antique Calleries 





TAPESTRIES 
EMBROIDERIES 
ART FURNITURE 
RARE OLD RUCS 








3 Lenbachplatz 


Munich 
a os 














adsense a. 


3a aR 


et 
x 
i 
2 


Shs he 








Saturday, March 5, 1927 


_The ART NEws 








Old Bond Street 
LONDON 








Established 1846 


M. KNOEDLER & CO. 


14 East 57th Street, New York 


EXHIBITION OF 


Dry Points and Etchings 
by 


FRANK W. BENSON 


March 8th—26th 
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Newcomb Macklin & Co. 


Picture Frame Makers 
233 Fifth Ave., New York 
DISTINGUISHED 
RN HAND CARVED pens 
ANTIQUE REPRODUCTION 
SUPERIOR TONES AND SS ISHES 


Extremely Moderate Prices 


STOCK FRAMES 
for Oil Paintings 
ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 
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Receive Prompt Individual Attention 
George A. McCoy, Manager 
Catalogues Sent Upon Request 


Art Gallery and Work Shop 
State & Kinzie Sts., Chicago, Ill. 
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AMERICAN LEGION 
WANTS POSTER 


\n important competition for a poster 


design was inaugurated on March Ist. 
Several artists were asked formally to 
submit paintings for the 1928 poster of 
the American Legion. The announce- 
ment has just been made by the National 
Poster Art Alliance, which, with Voiture 
220, La Société des 40 Hommes et 8 


Chevaux, of the American Legion, at 


Chicago, will conduct the contest. 

The necessity for the new poster, which 
next year is to supersede the American 
Legion poster which has been appearing 
United 


a part 


on poster panels throughout the 
States in the 


of the membership drive, 


last few months as 


Was rece yenized 


by the Chicago Voiture when it con- 
tributed a total of $1,500 for the prize 
awards. The prize will be as follows: 


First award of $1,000; second award of 
$300, and third award of $200. The com- 
August 15th, and 


cording to present plans, the judging of 


petition will close ac- 
the designs will take place between Sep 
tember Ist 10th at the Art Center, 
New York, just prior to the sailing of 
legionnaires for Paris, where the 1927 
convention of the American Legion is to 
be held. 

The jury of award is most representa- 
tive. It includes General John J. Persh- 
ing, U. S. A., Retired; Hanford Mac- 
Nider, Assistant Secretary of War; 
Charles Mills, National Commander, La 
Société des 40 Hommes et 8 Chevaux; 
Howard P. Savage, National Com- 
mander, American Legion; Mrs. Adalin 
Wright Macauley, President, Women’s 
Auxiliary, American Legion; Admiral 


and 


William A. Moffett, U. S. N.; Lorado 
Taft, Sculptor; Charles Dana Gibson, 
Norman Rockwell, Jon QO. Brubaker, 
Willy G, Sesser, and William MacLean, 
Artists; Alon Bement, Director of Art 
Center, New York City; Kerwin H. Ful- 
ton, Advertising Executive. 


The contest is open to all artists, and 
the designs may be rendered in any me- 
dium adaptable for reproduction in litho- 
graphy, such as oil, watercolor, pastel, 
tempera, etc. Voiture 220 and the AI- 
liance have issued a brochure presenting 
all necessary information for the guid- 
of competing artists. 

This brochure, which contains the rules 
governing the competition, can be ob- 
tained from the National Poster Art Al- 
liance, 65-67 East 56th St., New York 
City, or from Voiture 220, La Société 
des 40 Homes et 8 ( hevaux, Room 308, 
160 North La Salle Street, Chicago, 
Illinois. 


ance 


DAYTON ART WEEK 
AIDS INSTITUTE 


Dayton’s first Municipal Art Week, in- 


spired by Mrs. H. G. Carnell’s proposal 
to build an adequate home for the Day- 
ton Art Institute, was held in a mid- 
February week. 

Mrs. Carnell had transferred the four- 
acre site for the new edifice, provision- 
ally, to the Institute trustees. Before 


\rt Week opened, she had purchased an 
additional adjoining four acres with the 
announced intention of adding part or all 
of it to the Institute site, as might be 
needed for an adequate setting. 

Dudley Crafts Watson, extension lec- 
turer for the Chicago Art Institute, gave 
his talk on “The Place of Art in the New 
American Life” as first Art Week event. 
Paintings and bronzes owned by the Art 
Institute formed part of the display ma- 
terial for the “feature windows” trim- 







ae 


Pwrstars FEL 


“GLOUCESTE 
In the artist's exhibition at 


R HARBOR” 


med, for Art Week, by down-town stores. 

Gifts and pledges to the Institute en- 
dowment fund were so stimulated that an 
assured annual income from more than 
$250,000 was announced. Mrs. Carnell’s 
offer to build is predicated on the rais- 
ing of an adquate endowment. Trustees 
feel that $500,000 in cash or interest- 
bearing pledges is not too much to ask. 

Director Theodore H. Pond’s 15-lec- 
ture course on art appreciation for adults 
has just closed and a second course on 
art history had begun. Mrs. Frances 
Ross, principal of Junior Moraine school, 
co-operated with Mr. Pond and his staff 
in arranging six fortnightly afternoon 
demonstrations of “How Artists Work,” 
to each of which children from different 
school district were invited. After pot- 
ters, metal-workers, sculptors, draughts- 
men, colorists had demonstrated their 
ways of working, the children themselves 
were furnished with the same sort of ma- 
terial and tools and allowed to try their 
hands at similar problems. This series 
ended just before Art Week and a pic- 
ture of the group trying to model an 
animal was one of the displays. 

“Junior League” members served tea 
every afternoon at the Institute where a 
show of locally-owned portraits was the 
main attraction. Copley, Raeburn, Charles 
Loring Elliott, James Hopkins, Jacob 
Eichholtz, Elinor Barnard, Otto Walter 
Beck, were represented in the show, to- 
gether with portraitists of more local 
scope. 


SCHOOL ART LEAGUE 
MEETS NEXT WEEK 


The annual School Art League lunch- 
eon will take place at the Hotel Astor 
on Saturday, March 12, 12:30 P. M. The 
speakers will be Mr. John Clyde Oswald, 
President New York Eworns Printers 
Association; Mr. John Mason Brown, 
Asst. Editor Theatre Arts Monthly; Mr. 
Raymond Carter, of the MacDonald Ad- 
vertising Co.; Mr. H. V. Kaltenborn, 
\ssociate Editor, Brooklyn Eagle. Their 
discussions will be relative to the subject 
of Graphic Art. This is the phase of 





Art instruction which the meeting will 


emphasize this year. 





By LOUISE UPTON BRUMBACK 


the Marte Sterner Gallery 


CHICAGO MAKES 
ANNUAL REPORT 


The annual report ait the Trustees 
of the Chicago Art Institute contains 
a resumé of the activities of the} 
Institute for the year 1926. Among! 
these activities may be mentioned the | 


fact that the Goodman Theater, hous- | 


the Art Institute School of the 
Drama, has assumed an important place 
in the life of the city of Chicago, and 
is now recognized as a for the 
of worth-while dramas. 
During the year the Repertory Company 
gave 157 performances. While the regu- 
admittance fee to the Theater was 
$1.50, members of the Art Institute were 
privileged to enter at half price and more 
than 26,000 availed themselves of this 
opportunity. Saturday matinees for 
proven a popular innova- 
the Studio Company of the School 
producing plays for 


ing 


force 
presentation 


lar 


children have 
tion, 


especially written 











the young folks. Crowded houses have 
greeted these performances. 

The following names have been added 
'to the list of Benefactors of the Art 
Institute during the past year, embracing 
| those whose gifts have amounted to 
| $25,000 or more: Adolphus C. Bartlett, 
Frederic Clay Bartlett, Helen L. Birch 
| Bartlett, James Deering, Victor F. Law- 
'son, Pauline Kohlsaat Palmer, William 
| P. Tuttle and John H. Wrenn. Annual 
| me ‘mbers of the Art Institute now num- 
| ber 8,625, Life Members 6,393, Sustaining 
|}members 191, Governing Members 247; 


gain of 915 members for the year. 
The student attendance in the school 
reached the astonishing number of 4,158, 
including the Day, Evening, Saturday 
and Summer classes. The total number 
of lectures given in Fullerton Hall was 
302, attended by 78,596 members and visi- 
tors. The number of visitors making 
use of Ryerson and Burnham Libraries 
was 118,000, and 80,000 lantern slides and 
photographs were lent. There were 76 
temporary exhibitions held during the 
| year in the Museum Galleries. 
| After enumerating a long list of valu- 
jable gifts made by friends of the mu- 
seum to the various departments the 
| report concludes: “The growth of the 
| Art Institute both in collections and in 
| buildings has been, in the last five years, 
worthy of remark, when it is considered 
that this growth has taken place without 
| adequate endowment or purchase funds. 


bone “ 
| Objects whose collective valuation would 








be conservatively estimated at four mil- | 


| lions of dollars have been acquired and 
| building operations entailing the expen- 
diture of two millions of dollars have 
been undertaken. As gallery space and 
| collections are added there has been a 
corresponding increase in maintenance 
costs with no proportionate increase in 
| maintenance funds. While, for instance, 
our funds have been increased during the 
past year by $900,000, more than half of 
| this amount brings with it increased re- 
sponsibilities and expenses, since these 
|endowments and funds are, in the main, 
Ito be expended for acquisitions with no 
supplementary amounts to be applied for 
their care, installation or upkeep. There 
is therefore a risk that the museum may 
eventually become bankrupt through the 
| generosity of its friends, unless the fu- 
| ture brings with it benefactions more 
| fluid in application. The greatest needs 
‘of our institution may be summarized 
‘under the following headings: an ade- 
quate ventilating system, an increased en- 
dowment of five millions of dollars, 
funds for purchases, for the publications 
of handbooks and catalogues, for the 
completion of the unsightly entrance 
lobby, for the enlargement of Ryerson 
and Burnham Libraries 





| making a total membership of 15,461 a| 





LEGGATT BROTHERS 


By appointment to H. M. 
George V, His late Majesty 


King 
King 
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Engravings 
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London, S. W. 1 




















HENRY J. BROWN 
(Late W. Lawson Peacock & Co.) 
BRITISH PAINTINGS AND 


WATER COLOURS 


Sent to all parts of the world 


THE RAEBURN GALLERY 


48 Duke St., St. James’, 


London 














| The Modern English School 


Paintings, Watercolours, 
Wood-Engravings, Etchings 


ST. GEORGES GALLE 


32a George St., Hanover Sq. 
London, W.1. 
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ARE FREE 
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REDFERN GALLERY 


27 OLD BOND ST., LONDON, W. 1. 
WOOD-ENGRAVINGS 
By 
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Paul Nash 8. Gibbings G. Raverat 
John Nash Eric Daglish Erie Gill 
C. Leighton Noel Rooke Rte, Bte. 


William &? Sutch 


Old and Modern Masters 


The United Arts Gallery 


23a Old Bond St., London, W.1. 
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PRINTS, DRAWINGS 
IN BERLIN SALE 


and 16th, 


BERLIN.—On March 15th 
Messrs. Hollstein and Puppel in Berlin 
will sell by auction the second part 


the collection of prints of a 


German prince, including French color 
lithographs, caricatures and drawings o! 
the XIXth century, an assembly which 


market in equal 
The value of 


has seldom been on th: 
beauty and completeness. 


these items which are in an excellent 
state of preservation, lies in the fact that 
they give an incomparable image of thetr 
time. 

A general survey only is possible in 
the space at our disposal As to the 
importance of this dispersal it suffices to 
mention that this collection includes one 
hundred items by Daumier, among which 
are a great many of the utmost rarity 
It is especially noteworthy that Daumier's 
earliest attempts in lithography are here 
including 


present to the number of 30, 


the earliest known, which he achieved 
when a boy of 14, entitled “J’suis d’Garde 
a la merrie.” From the same period is 
“La promenade a Romainville,” which 
is known only in one other specimen in 
the Musée Carnevalet. Outstanding is 
further the print “Lepicier qui n’était 
pas béte,” and also one dating from 1830 
bearing the title “Y a encore de l’ouvrage 
par 14!” which was seized by the censure 
for jts political allusion. Single sheets 
of great importance are 


ence de Londres,” and “Un cauchemar,” 


also “Confér- 


and many others which cannot be men 
tioned particularly. The volumes from 
1831-1834 of “La caricature” bound in 
the original leather backed bindings con 
tain many of Daumier’s rarest and much 
sought-after prints. Further the series 
known under the title “Caricaturana,” 99 
sheets: Robert-Macaire and Bertrand. 
Then “Journée du Celibataire,” “Types 
Parisiemes,” “Types Frangais,”’ “Mono- 
manes,” “Galerie Physionomique,” “Les 
Plaisirs de Il’hiver,” “Les Baigneurs,” 
“Physionomies Tragico-classiques,” and 
many others. Another of the main assets 
of this collection is Gavarni, who is rep- 
resented with several of his welH-known 
series, such as: “Le carneval,’ “Les 
artistes,” “Les débardeurs,” “Politiques 
des Femmes,” “Les Bals masqués,” “La 


* boite aux lettres,” “Le Carneval a Paris,” 


“Enfant terrible,’ “Paris le soir.” 
Watercolors and charcoal drawings 
signed by the artist are included and are 
especially noteworthy. By Eugéne Lami 
are the very rare series of his “Pano- 
rama du Bois de Boulogne” in a colored 
specimen, as well as his “Tribulations 
des Gens a Equipages” in a complete 
colored set. The fashions and manners 
of the time are mirrored in Henri Mon- 
nier’s “Exploitation générale des Modes 
et Ridicules de Paris et Londres,” includ 
ing three complete sets in half leather 
volumes. “Moeurs Parisiennes,” by the 
same artist is not less valuable and 
hunted after and so are the two series 
of sheets entitled “Les Grisettes, etc.” 
which is one of Monnier’s most impor- 
tant achievements. It appears imperative 
to mention still his “Moeurs administra- 
tives,” “Six quartiers de Paris,” “Vues 
de Paris,” and “Jadis et aujourd’hui,” all 
in excellent preservation and with the 
original coloring. “Ce qu'on dit et ce 
qu’on pense,” by I. G. Scheffer, a series 
of 60 sheets is very rarely to be had in 
this excellent preservation and complete- 
ness. Worthy of being singled out are 
further thirty-two sheets bv Ch. I. Trav- 
iés, entitled “Facéties de Mr. Mayeux.” 


Jacob Epstein 
Buys Portrait 


By Raphael 


has 


\ga'n an collector 


\merican art 


seized from hands f-uropean = art 
This was disclosed 
Gal 
which 


Balti- 


lovers a rar 


Wednesday by the | 
fifth 


prize 
Kleinberger 
leries, Inc, of 725 Avenue, 
announced that Jacob Epstein, a 
more merchant, had acquired, as a re 
sult of secret negotiations, a portrait of 
Emilia Pia de Montefeltro, painted by 
part of the six 


Raphael in the early 


teenth century and classed as one of the 
loreutine’s finest works. Mr. Epstein 
surprised art circles last month by his 
acquisition of Van Dyck’s “Rinaldo and 


Armida.’ 
7 he 


widow of th 


Raphae! painting, depicting a 
Montefeltro family, Raph 


aecl’s patrons and protectors, is on wood, 


17 inches high and 1144 wide Phe pric 
understood to have been paid by Mr. Ep 
highest ever 


stein, $250,000, is one of th« 


recorded for an old master of this size 


ana type The portrait had been lost to 
the world of art for two centuries. To 
day it hangs in Mr. Epstein’s residence 
in Laltimore. 

lhe history of the portrait is shrouded 
in the haze of years, but its authenticity 


is vouched for by Bernhard Berenson, 
European connoisseur, and by Dr. George 
Cassell 


Gronau, former director of the 


Gallery at Cassell, Germany, who discov 


ered it in an old residence in Vienna. 


MODERN PICTURES 
SOLD IN PARIS 


PARIS—At the Salle Drouot on Feb- 
ruary 14, M. Marcel Noréro’s collection 
of modern pictures was sold for close 
on 1,000,000f., ($40,000). 

The most important canvas, “Le Vio 
loncelliste,”’ by Gauguin, on which a re 
serve price of 40,000f. had been put, 
fetched 60,200f. 

\mong the higher prices offered were 
12,100f. for a watercolor of Dunoyer de 
Segonzac; 34,000f. for a “Jeune Fille a 
la Tasse,” by Bonnard; 44,000f. for a 
“Torse de Jeune Femme,” by the same 
artist; and 34,000f. for his “La Ferme”: 
a still life by Braque went for 28,600f.; a 
“Bal Villageois,” by Cross, for 30,000F. ; 


and a “Matin, Premiers Jours de No 
vembre,” by Guillaumin, for the same 
sum. A Matisse, “Jeune Femme au 


Bouquet,” was knocked down for 31, 
500f.: two Modigliani canvases fetched 
28,000f. each, a Roualt 35,000f., a Signac 
25,100f., a Van Gogh 30,000f., a Vuil- 
lard 31,000f. 


Philipon, 
“Cari- 


There are further works by 
(founder of the famous journal, 
cature’), Pigal, Bourdet and Bouchot. 
A set of 


J Germany, 
England and 


caricatures from 
France also forms part of 
this collection. Among the English are 
several by G. Cruikshank, James Gillray 
and Thomas Rowlandson. Rarely to be 


had Napoleon I of 
which 180 sheets by French artists and 


are caricatures of 
68 shects of German origin are included, 
them 
which is just out, may be had at the Art 


most of colored. The catalogue, 
News office and provides exact and au- 
thoritative information. 
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DURLACHER BROTHERS 


ITALIAN PICTURES 
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The Art News 
DRESDEN 


The Ministry of public instruction in 
Dresden elaborated in 
with the Ministry of Finance a plan, des- 


has cooperation 
tined to reorganize on a large scale the 
museums in this town. For a long time 
past the 
room has been a serious handicap for the 


inadequacy of proper display 


installation of the art treasures, seeing 


that since 1856 no additional structure 


museum 
standstill 


has been erected for purposes. 
In 1914 the to the 
projected enlargement of the picture gal- 


war seta 
lery building. The ministry in its exposé 
points to the fact that large portions of 


the art treasures in all departments ar« 


naccessible to inspection, being packed 
boxes, ‘stored away in depots or 
installed. It 


for these priceless 


up m 
inadequately appears im 
to provide 
suitable 


ruin and destruction and to mak« 


perative 


objects housing, to save them 


Irom 
from all over 


them available to visitors 


the world. Dresden’s museums installa 
tion does not live up to her reputation as 
an international centre of art. Decisive 
necessity and 


The 


required to carry out the scheme amount 


measures are an urgent 


cannot be further delayed. funds 


to 12 million marks and will be raised 
by the State and by the town in a period 
of 9 years. The projected structures in 
clude a gallery building for the collection 
of modern paintings and accomodations 
for the collection of prints and for the 
The 


far occupied by these collections will be 


rooms so 


natural history collection. 


used to enlarge the gallery of old masters 
and to provide suitable display room for 


the collection of porcelain. The historial 
museum will also be rearranged. The 
Ministry of Education and of Finance 


have presented a detailed account to the 
Saxon chambers which will in their next 
session be concerned with the matter 


ANTWERP 


Antwerp is actively engaged in th 
organization of a great festival program, 
planned to commemorate in a spectacular 
manner during the year, the 350th anni- 
Rubens, the 


versary of the birth of 


great Flemish painter. 


MADRID 


The small town of Tarrasa, near Bar- 
celona, boasts the possession of the larg- 
est number of romanesque churches in 
Spain, and at the same time the wealth- 
iest and best decorated. The romanesque 
period is characterized by almost gen- 
eral poverty, so different from the wealth 
and gorgeous splendor of the Renais- 
sance, and for that reason the ornamen- 
tation of the monuments of the period 
is of the simplest, in most cases being 
limited to simple mural paintings. Hence 
the unusual importance of the churches 
of Tarrasa, which have wonderful tem 
pera paintings, mosaics and sculpture. 
The Royal Commissioner for Fine Arts 
and noted collector, Don Luis Plandiura, 
has offered to de fray the cost of restor 
ing the romanesque churches of the lo 
cality, on the condition that one of them 
be closed for worship and turned into a 
museum. At a recent meeting the bishop 
of the diocese acquiesced to the condi- 
tion stipulated by the generous patron, 


and the preservation of inestimable art 
treasures has been assured. Sefor Ci 
tadini, expert in mural paintings, has 


heen entrusted with the delicate task of 
restoring those of the churches in ques 
tron. 


LIEGE 


The University of Liege has an excel 
lent Department of the History of Art 
and Archaeology, the most important in 
Belgium and attended by many students. 
In order to replace M. Fierens-Gevaert, 
tour new professors have been appointed. 


The are: M. Paul Fierens, correspondent 
of THe Arr News (Theory and His- 
tory of Art since the XVIIIth century) ; 


M. Leo Van Puyvelde (History of the 
Renaissance); M. Ch. Van den Borren 
(History of Music) and M. Olympe Gil 
bart ( History of Flemish Art). 

The young Liege artist, Marcel Caron, 
is holding an exhibition of his work at 
the Galerie Escalier. His art, which 
ranks with that of the best present day 
Flemish artists, appears to be departing 
more and more from the picturesque and 
is capable of conferring on groups of 
present day figures, a grandeur, a solid- 
itv, and an energy that are remarkable. 
There are two more names to be remem- 
bered in the pleiad of young Liege paint- 
ers, those of Auguste Mombour and 
Marcel Caron. 
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The Clapp & Graham Company 


514 Madison Ave., New York 


OLD and MODERN PAINTINGS and 
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Art Galleries 
680 Fifth Ave. New York 
PAINTINGS - ETCHINGS | 
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by Modern Masters 


of American and European Art 
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DRAWINGS | 
of the 


Highest Quality | 


172 New Bond Street 
London, W. 1 
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Saturday, March 5, 1927 


The Art News 





‘OLD CAFE 


AT SIDI-BOU-SAID” 


Presented to the Me 


ortadl 


COMING AUCTIONS 


AMERICAN ARTY ASSOCIATION 


ADRIANCE-FLINT ET AL 
FURNITURE 

I’xhibition, March 5 

Sale, March 8 to 12 


\t the American Art Association, 
artistic furniture and furnishings, the 
property of Mr. John S. Adriance, the 


late Mrs. Charles R. Flint and others, 
will be sold on March 8th to 12th. 
In this collection are fine Gothic and 


Renaissance 


furniture, chief among 


which are Italian and English pieces. 
Phere cining-room, 
suites, 


are 


drawing-room 
and he uid ir 


sets of chairs and 
many adaptable single pieces, including a 
l‘rench Gothic credence, a Queen Anne 
inlaid walnut 


secretary-cabinet, a fine 
buffet, a Georgian pedestal sideboard 
from the Manor House Collection, a 


decorative and lacquered grand piano by 
Ch. des Montry; Pleyel, Lyon & Cie. a 
sculptured ceiling, and doorway and 
armorial panels from the villa of Charles 


Vth of Spain. 
The collection of textiles, tapestries 
and Oriental rugs is also interesting. 


\mong the fine examples of needlepoint 
Is an important French panel, “The Tri- 
umph of Alexander.” There are also a 
series of tapestries, among them Brussels 
XVI1Ith century, Flemish verdure, Fel- 
and other fine weaves. The Oriental 
rugs number Kirman floral, Persian 
prayer, Ghiordes, Fereghans, Khorassans, 
bokharas, Kirmans and kindred types. 
The silver includes a magnificent array 
ot Georgian silver, Sheffield plate and 
Russian silver, including tea and coffee 
services, flat and decorative pieces, ete. 
"here are also European and Chinese 
porcelains, jades, carvings in hard stones, 
terra cotta and = stanniferous enamel 
groups, etc. The relief plaques listed in 
catalog number examples by Leone 
Leon, Rossellino, Buglioni, the Della 
Robbias, Ghiberti and other early Italian 


le tin 


masters \nother group of especial in- 
r rest to collectors is of French and 
'talian Gothic wood carvings. A series 


a oil paintings, numbering works by 
Mazzola, Vivarini, ( atena, Giovanni del 


Biondo, Van Dyck, ete., round out the 
sale 


GU NDLACH-PASSAVANT 
LIBRARY 


9 aeteee 

Exhibition, March 5 

Sale, March 9 and 10 
\mericana, including the collection 

rmed by the late John H. Gundlach of 
Louis and D. L. Passavant of Zilien- 

ple. Pennsylvania, will be sold at the 
nerican Art Association on March 9th 


\ 


Art Gallery, Rochester, N. Y., by 


By F 


Mr. and 


and 10th. These libraries include vol 
umes on travel and exploration, maps, 
books, papers and broadsides relating to 
the American Revolution, the War of 
1812, Indian fighting, narratives of the 
gold rush and overland expeditions, the 
building of railroads and settlement of 
western territories, Mormons, life on the 
Mississippi, growth of many cities and 
states, the Civil War, Lincoln, and the 
Reconstruction period. 

There are a i 
papers, broadsides, 


series of books, 


4 


news- 
the 


relating to 





MADISON AVENUE 56tx ro 57TH STREET 


New York City 


‘-RANK TOWNSEND HUTCHENS 


Mrs. Henry Ward Morgan 


American Revolution; limited editions by 
William Loring Andrews; Stephen F. 


\ustin’s map of Texas and the land 
grants; the Honorable Samucl Bay 
craft's tribute to Daniel Boone; a series 


of books relating to California which in 
clude J. A. and D. F. Read's journey to 
the Gold Diggins, Henry George's attack 
on the Pacific railroad grants, and David 
S. Terry's trial before the vigilance com- 
mittee and a number of books relating to 
Canada. 

An important item is Major General 

























Sheraton four-post 


mahogany lowboy, 


sewing 


ale ~Mare ‘/) 


On Exhibition Beginning 
Early American Collec- 
tion of Jacob Margolis 


Mahogany bureaus, dining-tables and 


chairs, walnut chests, pine cupboards, 


wood, walnut and burled-ash highboys, 


an important William Savery carved 


boards, maple side chairs, inlaid sofa 
tables and pole-screens, Duncan Phyte 
g and drop-leaf tables, Washington 
mirrors and kindred examples; Many 
pieces of fine English mahogany furni 
ture; Hooked rugs. 


ILLUSTRATED CATALOGUE 


I7> sé lY) 


~March 2 


bedsteads, cherry 


Hepplewhite side 


OnE DoLLAR 
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Send tor Illustrated Brochure of Forthcoming 


Sales conducted by Messrs. O. Bernet and H. H. 
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Cc Managers— ) 







Sales 


Parke 


y 

j 

1 

mA JAN) 
v 7 

— — + ee ei 

Ne pt IT TN IN READ GA EIAI 
AV U7< Ys S475 Cal A> SS , A a 4 ey) } Sys fe i PR SAY 

DFA UU SET BRAM (OVA $ XC pity Fx iy SPANO) 
ZS ——_——_ re es pr A Ne ee 








Halleck’s complaint to General McClel- 
lan of General Grant’s insobriety and 
Other interest- 
ing items include books on the Indian 
wars, John Rhodes’ The Powow, Andrew 


Jackson’s own copy of John C. Calhoun’s 
denunciation of him, the original edition, 
printed on the Military Press and auto- 
graphed by Sheridan, of his Indian cam- 
paigns, and an important series of books, 
many first editions, relating to John Paul 
Jones. 

Concerning Abraham Lincoln are an 
important series of books, broadsides, 
pamphlets, portraits, etc., which contain 
the earliest issue of the broadside rela- 
tive to Lincoln’s assassination, and Lin- 
coln’s copy of the Journal of the House 
of Representatives of the ninth General 
Assembly of the State of Illinois, with 
his autograph. The New York City and 
New York State collection includes an 
important series of books, directories, 
maps, views, etc., and a group relating 
to the northwest. 

Two unusual items are the original 
signed manuscript of Judge Jacob Bur- 
net’s historical address made in present- 
ing John Quincy Adams to the citizens 
of Cincinnati and the earliest plans for 
an elevated railroad in America, one of 
a series of books, pamphlets and maps 
relating to railroads. There are also a 
number of books, reports, and messages 
relating to the United States governmen- 
tal departments. 
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ANDERSON GALLERIES 





CUTHBERTSON OLD 
ENGLISH PORCELAIN 
AND POTTERY 

Exhibition, March 3 

Sale, March 8, 9,10 


At the Anderson G 
week in M 
glish 
and 


alleries, the second 
arch, a collection of Old En- 
pottery and _ porcelain, European 
Chinese porcelains and Waterford 
glass formed by Mr. Frederick J. Cuth- 
bertson of New Haven, Conn., will be 
sold. lhe English group includes ex- 
amples of most of the well known manu- 
lactures including Worcester, Chelsea, 


Derby, Bow, Swansea, Coalbrookdale 
Spode, Staffordshire, Liverpool, Leeds 
= Sunderland. In the Chamberlain 


orcester group one of the most impor- 
tant items is a porcelain dessert service 
or twenty-six pieces, painted with Ameri- 
can and European views, made circa 
1830. There are some charming exam- 
ples of old English lustre ware and in 
the Staffordshire group an amusing 
mammoth ale jug by Ellsmore and For- 
ster, decorated with numerous groups of 
hgures, animals and birds, somewhat in 
the Cruikshank manner, In the group of 
large porcelain urns is a specimen finely 
painted with a New York view, showing 
Scudder’s American Museum: this piece 
was probably made at the Tucker por- 
(Continued on page 6) 
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celain factory, Philadelphia. In the Spode 
group there is a charming tea service, 
made between 1790 and 1800, painted 
with flowers in Oriental style. Particu- 
lar interest attaches to a set of twelve 
Worcester painted dessert plates, circa 
1780, decorated with flowers in the Imari 
style, the set being formerly the property 
of Maria Edgeworth, the novelist. An- 
other fine Worcester specimen is a bowl, 
circa 1790, decorated in English and Ori- 
ental taste against a gros bleu ground. 
Handsome specimens of European porce- 
lain include a rare Sévres ewer and basin 
made under the directorship of Charles 
Adam at the Chateau de Vincennes. In 
the group of glass there is a handsome 
18-piece dessert service in old cut ruby 
glass. 


HISTORICAL AND 
LITERARY MS. AND 
LETTERS 

Exhibition, March 7 

Sale, March 16 
The Button Gwinnett letter with five 

other signers, dated July 12, 1776, fea- 

tures the March 16 historical MS. and 
letter sale at the Anderson Galleries. As 
the introduction to the catalog points 
out, the sale is remarkable for the num- 
ber of important historical and literary 
autographs it contains which have never 
before been offered for sale, either pri- 
vately, or by auction. The important Gen- 
eral McPherson papers include the letters 
he received from General Grant in connec- 
tion with the campaign on the Mississippi 
and the siege and taking of Vicksburg, 
as well as a fine Grant letter, outlining 
the plan for the invasion of the South 
which was later altered to Sherman's 
famous “March to the Sea.” In addi- 
tion there are original autograph MS. 
and letters of John Burroughs, including 
an autobiography of 177 pages and a 
twelve-page letter devoted to Walt Whit- 
man, the property of Dr. Clara Barrus, 
the biographer of Burroughs. Another 
important item is Benjamin Franklin's 
copy of the magnificent Ephrata manu- 
script of the TJurtle-Taube, especially 
written and engrossed for Conrad Beis- 
sel, the inventor of an original system of 
music and an original system of orna- 
mental design. The historical documents 
and letters from the collection of Mr. 

Emanuel Hertz include the famous 

Northeastern Boundary Papers and an 

unusual relic of the American Revolu- 

tion, Lord Stirling’s Oath of Allegiance, 
witnessed by George Washington at Val- 
ley Forge. The Button Gwinnett letter 
which is the property of John Cecil Clay, 
combines many claims to importance. It 
is the only 1776 Button Gwinnett letter 
on public business known; the only 
known public document in connection 
with national affairs signed by him 

(aside from the Declaration of Inde- 

pendence and the Secret Pact); and the 


only known document of any sort or. 


character, save for the two documents 
mentioned above, in which five other 
signers of the Declaration unite their 
names with that of Button Gwinnett. 
Among the autographs and MSS. of lit- 
erary interest are the original MS. of 
Henry James, New England: An Au- 
tumn Impression; autograph letters of 
James Whitcomb Riley, Walt Whitman 
and Woodrow Wilson, as well as five 
Thackeray letters never before offered, 
one of them an interesting letter about 
The Virginians, with a pen and ink 
sketch of the author dressing for din- 
ner. There is considerable other his- 
torical and literary material of great in- 
terest, which space makes it impossible 
to mention individually. 








LEFFERTS-WRIGHT BOOKS 
Exhibition, March 7 
Sale, March 14 

Books from the libraries of Marshall 
C. Lefferts, Mr. Horton D. Wright, the 
late Harleston Deacon and Mrs. P. Pa- 
wenstecher, will be sold at the Anderson 
Galleries on March 14. Included in the 
sale are a splendid set of Valentine’s 
Manuals, Stokes’ Iconography of Man- 
hattan Island, Riverside Press editions, 
including books designed by Bruce Rog- 
ers; volumes on art and archxology; En- 
glish and French literature in pleasing 
binding and a collected set of first edi- 
tions of Waverley novels, extra-illus- 
trated. There is also a series of Row- 
landson colored plates for The History 
of Johnny Quae Genus, the Little Found- 
ling of the late Doctor Syntax, in a tall 
copy of the rare first edition 


SCHERNIKOW EARLY 
AMERICAN COLLECTION 
Exhibition, March 6 
Sale, March 11 
American hooked 
rugs, old Worcester tea services, antique 
silver, Sheffield, plate, Waterford glass, 
etc., are included in the sale of the col- 
lection of Mrs. Edward O. Schernikow, 
to be sold at the Anderson Galleries on 
March 11. Judging from the few illus- 


Early furniture, 


trations both furniture, rugs and objects 


of art appear of the intimate and com- 
panionable type suitable to the country, 
home. This is true of a pair of early 
American pine and maple chairs and of 
a simple pine chest of drawers of pleas- 
ingly simple design. There is one of the 
popular early pine corner cupboards, the 
interior painted robin’s egg blue. The 
hooked rugs have considerable diversity 
of type and number among their most 
amusing specimens several naive animal 
subjects. The old Worcester tea ser- 
vices number some unusual sets, among 
them a twenty-seven-piece set of which 
one of the cups and saucers is in the 
Victoria and Albert Museum. 





RUSSIAN STATE JEWELS 
Sale, March 16 


An important assemblage of magnifi- 
cent jewelry, mostly dating from the 
XVII Ith century, which formed part of 
the Russian state jewels are to be sold 
at Christie, Manson and Woods on 
March 16. One of the most magnificent 
pieces is the “nuptial crown,” entirely 
composed of double rows of fine bril- 
liants in borders of smaller stones while 
a court sword, with hilt and guard en- 
tirely composed of brilliants, is said to 
have belonged to Paul I. A diamond 
tiara, designed as wheat-ears and foliage 
is stated by the Russian inventory to 
have been acquired after the death of 
the wife of Paul I. In the series of 
magnificent brooches, one of the most 
splendid has a diamond foliage pattern 
groundwork, the top set with a superb 
emerald and has three large pear-shaped 
pearl drops. The collection appears to 
be one of the greatest value and magnifi- 
cence, 


BERLIN 

Portrait painting by Oskar Kokosch- 
ka are shown at the Cassirer gallery. 
This exhibition gives a comprehensive 
image of the strongly constrasting phases 
of the artist’s manner of painting. 
es 2.2. & 


The Perls gallery has brought together 
some sixty paintings by French artists 
of the XIXth century, among which are 
works of superior rank and beauty. A 
painting by Courbet, representing a 
young woman kneeling before a basket | 
of flowers and holding a garland in her 
hands, is a work of breathtaking “eared 
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The Art News 


There is further a remarkable composi- 
tion by Cézanne “Nudes in a Landscape,” 
which impress through its exquisite tone. 
Then there is an imposing number of 
paintings by Renoir. An _ outstanding 
feature is a still life by Monet; Manet 
is represented and van Gogh's importance 
is shown in several of his works. Paint- 
ings by Pissarro and Sisley are included. 
oa * * - * 


The Academy of Fine Arts in Berlin 
is giving a survey on the graphic oeuvre 
of the late Hans Thoma, including his 
most important and characteristic works. 
They furnish valuable hints for the un- 
derstanding of his paintings which are in 
many cases elaborations of themes noted 
down in these prints. 

* 7 » > + 


An exhibition of Italian Sei- and Set- 
tecento works in the rooms of the Acad- 
emy of Fine Arts is in course of pre- 
paration. The show will include a select 
choice of about 100 pieces contributed by 
private collectors and dealers here and 
abroad. A display of Spanish art sup- 
plied from public and private collections 
in Germany is also planned. However, 
the most important in the file of exhibi- 
tions will be that arranged in honor of 
the eightieth birthday of the Academy 
president, Max Liebermann. 


* * * * * 


The Print Room in Berlin has selected 
from its stock and displayed a fine array 
of drawings by Venetian artists of the 
XVIIIth century, a collection which has 
lately been enriched by a number of very 
important items. 

A new man who seems to have the 
making of an artist is Heinrich Ehmsen, 
shown at the “Kunstkammer Wasser- 
vogel.” In his paintings is firmness and 
sure solidity, sharp determination and ac- 
centuation. The color is used in compact 
masses, attaining to bodily significance 
and assured balance of form. 

A new publication entitled Venetian 
Drawings of which Dr. Detlov von Ha- 
deln is the author, has appeared at Paul 
Cassirer Publishing Co. in Berlin. 

. es 6 @ @ 


Mr. Rudolf Bottenwieser, who is back 
from his sojourn of several months in 
the States, has been kind enough to 
spare a few moments to talk to your 
correspondent, while he was busy read- 
justing his affairs in Berlin. “My ap- 
preciation and esteem of this wonderful 
country America is growing each year,” 
Mr. Bottenwieser said. “The spirit of 
active energy and enterprise is marvelous 
and envelops and transports one irre- 
sistibly. In my special field I must say 
that a great advance in all matters ar- 
tistic is noticeable and that the interest in 
art is spreading farther and farther, be- 
coming a matter of general importance. 
Art no doubt is the thing of the future 
in America!” 

* ” * a * 

The remaining part of the art collec- 
tion owned by Dr. James Simon of Ber- 
lin, who gave a large portion of his art 
treasures to the Kaiser Friedrich Mu- 
seum in Berlin, will be sold next autumn 
at Muller in Amsterdam. Oustanding in 
this collection are works by Brouwer, 
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Koninck, van de Capelle and Ruysdael. 
A remarkable collection of miniature 
paintings and jewelry of Greek and 
Roman origin will also be sold. The dis- 
persal of this collection is a heavy loss 
for Germany and especially for Berlin, 
it being among the finest private art ag- 
gregations in this town. 
* a * * * 


The collection of Count Adelmann of 
Cologne consisting of early German 
wood and ivory carvings will be sold in 
the middle of March at Cassirers in Ber- 
lin. Belonging to the same property is 
a collection of watches and clocks num- 
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bering several hundred items, including 
all forms and makes in existence, which 
will be dispersed simultaneously. 
* * a * * 
After the agreement reached by the 
government with the formerly ruling 
family of the Hohenzollern, the admin- 
istration of the castles and parks which 
have became property of the state will be 
taken in charge by the Ministry for Art 
and Science. The Prussian chambers 
have been discussing the funds necessary 
for the restoration and renovation of this 
estate and have voted high sums for 
(Continued on page 7) 
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BERLIN 
(Continued from page 6) 


‘ts maintenance. A total of 27 million 
marks is the estimate of State expenses 
for art and science. In the last session 
of the chambers the Minister for Art 
and Science, Dr. Becker, announced the 
completion by the end of May 1927 of 


that part of the new museum buildings 
destined to house the Pergamon altar 
rriezec. 


* k * 

The director of the German library 
Hertziana in Rome, Professor Ernst 
Steinmann, has discovered in the British 
Museum a hitherto unknown document 
concerning Michelangelo, which proves to 
be of singular importance. It is a letter 
of his father Ludovico Buonarotti dated 
May &th, 1517, and written to comfort 
Michelangelo who had gone to Carrarra 
to choose the marble blocks for the 
monument of Pope Julius. In this task the 
irtist had to fight with great difficulties 
and adversaries and his father’s letter is 
ull of anxiety concerning Michelangelo's 
bodily and mental welfare. This docu 
iment flashes upon the struggles on the 
thorny path of a genius. F. T 


MUNICH 


The projected enlargement of the 
Municipal Gallery in Munich, housed in 
Professor Lembach’s former 
which was donated to the 
artist's widow, has been ultimately 
agreed to by the authorities. In _ the 
last session of the town-council the sum 
of 615,000 marks was voted for the ad- 
ditional structure and the architect's 
plans seen and approved. The new build 
ing is destined to house works by Munich 
artists from the XVIIIth century up to 
contemporary work and _ will contain 
facilities for alternating exhibitions. 
Through devoting its activity also to the 
output of living artists, the new institu 
tion is expected to become a centre for 
advocating the interests of the rising gen 
eration of artists in Munich. The under 
standing and connoisseurship of the di 
rector of the Municipal Museum, Dr 
warrant a high standard of 


residence 
town by the 


Hanfstaengl, 
quality. 
* * *k* *k * 

The “Kunstverein” in Munich has in- 
stigated the a lottery for the 
enefit of Bavarian artists. 

k * * *k xk 


issue of 


Paintings by Adolf Jutz at the Thann 
hauser gallery impress through depth and 
intensity of expression. He succeeds in 
imparting from the New Testa- 
ment with a restrained and melancholy 
mood, which transcends mere interpreta 
tion. Sculptures by Richard Knecht, the 
majority being portraits busts, are shown 
in conjunction 


scenes 


The Heinemann gallery of Munich is 
preparing an exhibition of works of 
Hermann Hartwich which 
be of special interest. This 
\merican artist is a remarkable 
scapist and animal painter. 

x* * * * * 


German 


land 


Dr. E. Baumeister of Munich has as 
certained the 
ing of an 


the Louvre 


old woman, the 
collection in Paris, is the 
work of the great German Renaissance 
master Matthias Grunewald. Any con- 
tribution to the oeuvre of this eminent 
artist, whose life and work has remained 
somewhat enigmatic, is an extremely 
valuable enrichment. Dr. Baumeister 
ives a description of the drawing in the 
publication Miinchener Jahrbuch. 
* *k *k x x 

Dr. Eberhard Hanfstaengl, the directo 

the Staedtische Gallerie in Munich, 1s 
ibsent on a journey to America where 
he intends studying museums and art 
valleries.—F. T. 
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fact that a charcoal draw- | 
property ot | 


LONDON 


Charles Sims is once more in his quar- 
ters at Burlington House, or rather in 
the official residence situated in the great 
square facing it. The immediate reason 
for his return appears to be the necessity 
for working upon the decorations for St. 
Stephen's Chapel at Westminster, a work 
upon which Mr. George Clausen, who 
has been deputizing for Sims in the Art 
Schools, is also engaged. Nothing is yet 
known of the arrangements which will 
ultimately be made in regard to the 
Keepership, but it is unlikely that Clau- 
sen will continue to superintend the 
\cademy Schools, a very arduous and 
time-absorbing task, difficult to reconcile 
with original and creative work. 

x * * & 

| wrote a short time ago of the prize 
ol £100 offered for the best poster adver- 
tising the Exhibition of British work in 
connection with Sir Joseph Duveen’s 
scheme. When the first designs came 
along, their quality was so poor that it 
seemed as if the affair would have to be 
shelved and the offer withdrawn, but 
before the final date expired, things took 
a very different turn. Not alone did the 
posters roll up in their cohorts, but their 
type turned out to be unexpectedly var 
ied and their merits striking, so that 
eventually it was determined to hold a 
separate little exhibition in connection 
with them alone. The whole lot, good, 
vad and indifferent, and amounting to 
some five hundred, are going to be 
shown in the Victoria and Albert Muse- 
um, an institution which of late has 
evinced itself more and more ready to 
get into line with modern movements 
and to slough that impenetrable hide 
which tends to grow around museums as 
a whole. A dozen of the posters are to 
be selected for subsequent exhibition in 
the provinces. 

. * ‘3 ca 

The National Art Collections Fund, by 
way of acknowledgment of the services 
which have been rendered by Mr. Alec 
Martin of Christie’s by securing for it a 
number of much coveted works of art, 
and also increasing its membership, has 


elected him to the post of Honorary 
Secretary. Mr. Martin possesses that 
rare combination of gifts—a_ wide 


knowledge of painting, and a keen busi 
that his accession to the 
lund is very advantageous, 


Ke * 


ness S¢ nse, SO 


\ll sorts of extravagant 
flying around in regard to the sum which 
the British Treasury is said to be pre 
pared to give for the portrait of Lord 
Nelson as a youth, which is credited with 
being the missing Romney. The £65,000 
reputed to represent the governmental 


rumors are 


The Art News 


offer, sounds a little high for depart- 
mental tactics. It is not usual for the 
Government to make offers of the kind, 
and certainly most unusual for them to 
make offers of such a liberal nature. 
Besides, we have not yet heard the 
names of the experts who have finally 
“passed” the work. And that is the most 
important thing of all. 
ce) a se & 

The last remaining portion of the 
famous Britwell Court Library, comes 
under the hammer at Sotheby's on the 
28th of March. Ten days in all will be 
needed for the accomplishment of the 
final dispersal, which will terminate on 
the 8th of April. Seldom has such an 
extensive catalog as that now issued and 
running into nearly 400 pages, been 
needed, and it is interesting to note that 
in connection with this sale, Messrs. 
Sotheby are issuing ultimately a price- 
list which will give particulars of the 
sums fetched and of the names of the 
buyers. Catalogs and price-lists of most 
of the previous sales are still to be had 
and indeed would furnish a very valu- 
able record. The price of the list is 
tixed at 12/6d, 

a a ae 

Here is a short resumé of what is hap 

pening at a number of galleries :— 


The Lefévre Galleries, King Street, S 
W. 


A two-men show is that of Roger Fry 
and Frederick Porter, roughly speaking, 
the most distinguished of the little band 
now voicing in paint the most advanced 
principles in art. The landscapes of the 
latter artist make a very direct appeal 
and are more easily realized than those 
of the former, to whose appreciation one 
is forced to bring a somewhat more 
evolved knowledge. Porter treats themes 
of bright sunlight with considerable skill 
and his color is refreshingly pure and 
clear, the values being everywhere care 
fully preserved. In Mr, Fry’s paintings, 
the relation of the objects in space is 
linely rendered and the compositions 
rhythmically welded. The color, how 
ever, is not always pleasant to the eye, 
though the brushwork is exceedingly 
able. 
Fine Art Sociely, 148 New Bond Street, 
W, 

The Exhibition of Etchings by the late 
William Strang brings home the great 
versatility of the man and his exceeding- 
ly wide knowledge of the medium. It is 
almost as if he were unable to resist the 
temptation to make continual experi 
ments with the etching-plate and tools, 
ior there is hardly a style which he has 
not ventured upon. To those who have 
hitherto known him best in his oils, this 
collection of etchings will throw a new 
light on his character as artist and from 
this point of view alone, it is well worth 
Visiting 
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Mansard Gallery, 
Road, W. 

Since there is a great feeling just now 
for flower pictures, it has been an excel- 
lent idea to give a show here consisting 
only of flower groups by exponents of 
different schools of painting, including 
such widely differing artists as Vanessa 
Bell, Davis Richter and Ethelbert White. 
It is interesting to note from how many 
different angles the same subject may be 
treated and still appear decorative and 
suggestive 
Whitechapel Art Gallery 

Here a number of bronzes of modern 
Belgian artists, which I take to be an 
overflow from the exhibition at Burling- 
ton House, divided the honors with work 
from five of our leading art schools, in- 
cluding the Slade and the Academy. 
Among the latter are to be found exam- 
ples by some of the former members, 
now become famous—an_ interesting 


Tottenham Court 


move which enables the student to note 
how development has arrived. Constan- 
tin Meunier contributes the most arrest- 
ing of the sculptures. As he is not too 
well recognized as yet over here, it is 
well to have the opportunity of studying 
his style on a liberal scale. 


St. George’s Gallery, Hanover Square, 
W, 

Sculpture, as well as modern English 
paintings, figures in this show, and very 
stimulating it proves. The modern cult 
of polished brass as a material for sculp- 
ture is exemplified in a beautifully sim- 
plified work by Miss Hermes, who has 
succeeded in gripping the opportunities 
offered by this freely-reflecting surface. 
Abstract theories in regard to the build- 
ing up of design and the massing of 
forms inspire certain works which are a 
little difficult to appreciate from the 
point of view of aesthetic enjoyment, but 
there is much to admire in the work of 
such men as Ethelbert White, Mark 
Gertler and Charles Ginner.—L., G, S. 
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THE BRANCUSI BRAWL 

The Brancusi controversy has reached 
its final reductio ad absurdum with the 
official pronouncements of the customs 
officials, strengthened by the moral and 
critical support of “several men high in 
the world of art” that the mooted sculp 
not art.’ These authorities, 


tures “arc 


who evidently prefer to remain obscure, 


have delivered themselves of several 
acute pronouncements on the nature ot 
plastic form. “If that is art, then I’m 


a bricklayer” and “Dots and dashes ar« 
quite as artistic as Bancusi’s work’ are 
two of the gems which have been quoted 
from their artistic credos. Lorado Taft 


alone, has had the courage to append 


his name to a statement that “Bran 
cusi’s art, with the exception of a few 
beautiful pieces, is nothing more than 


Mr. Taft 


at least has come out in the open and 


effrontery and impudence.” 
delivered his shot like a man. But the 


combined opinion of the custom hous« 
art experts must even to the unsuspect 
ing layman reveal an undercurrent of 
childish and rancorous jealousy such as 
has not been seen in the art world for 
The 


exhibition aroused the ire 


some time. success of Brancusi’s 
of artists who 
feel that Brancusi flicks off brass birds 
in an idle half hour, while they must 
labor months on elaborate allegorical 
compositions, which submit to the defini- 
tion of art as held by the custom office. 
However, it is to the of Mr. 
James Frazer and Mr. Arthur Lee, both 
sculptors whose work could be recog- 
nized by Mr. Kracke, that they have 
taken a fair and unbiased stand on the 
matter. Mr. 
ory of the “men high in the art world” 


that the famous Acroteria of the Parthe 


credit 


I‘razer recalls to the mem- 


non does not represent anything, while 
Arthur Lee 
Brancusi’s 


shelves his own dislike of 
forms to admit that unfair 


treatment is being given a fine and sin- 


cere craftsman. 
However, we trust that for the sake of! 
future reference in disputes of the sam 


nature, the Department of Cust will 
iry to be a trifle more logical. There 
must be a shadowy land, somewher« 


tween the mineral and artistic kingdoms, 
wherein M1 
lot 


Kracke relegates the Bran- 
For as The World point- 


cusi sculptures 

ed out in an editorial last week, “If the 
Brancusi sculptures are art, they are non 
utiable: if they are metal, the duty is 
ot worth collecting.” It is now up to 


Mr. Kracke and his confreres to find 


definitions and generic classification for 


sculpture that are purchased at high 
prices by recognized collectors, but do 

look like anvthing It is now up to 
the Custom’s Department, we think, to 
evise their definitions of art. They ap 


ient Greece, mediaeval 


\merica 


ply neither to an 


or modert 


France 


“THE PIONEER WOMAN” 
Since the 


Woman” 


artic! ol the “Pioneer 


exhibition was printed in THt 


Art News it has been announced that 
the models will be shown in several other 
cities after the exhibition in New York 
is closed The sculptors who have sub 
mitted models in this competition, critics 
and public have been invited to choose 
the three models which they like best 


Mr. Marland has promised to be guided 


in his final choice by the result of this 
vote 

The erection of a monument of this 
Sizt is a serious matter \s we stated 
in our article last week, such a monu 


ment can be 


honor to Mr € 
is sincerely to be hoped that Mr. Mar 


either a credit or a dis 


Marland’s great idea It 


land will not be led either by a senti 


mental public or prejudiced opinion into 
that would result in an un 


- << hoice 


worthy memorial 


So far as Tue Art News has been 
able to learn the competition has been 
conducted with complete fairness. Now 


that the models are on display it would 
who is at all 
Marland’s idea, 


a preference 


be impossible for anyone 


interested in art, in Mr 


or both, to fail to have 


among the models For the reasons 


we gave in the last number of 


News 


be that which Maurice 


which 


[THE Art our own choice would 


Sterne has made. 
We are happy to find that there are 
many others who agree with us in this. 

Unfortunately, each of the sculptors 
cannot be chosen to do the 


Phere 


ably, but wherever Mr. Marland’s choic« 


monument 


will be disappointment, unavoid- 


falls he and the sculptors will have the 
satisfaction of knowing that he has had 
an opportunity to select from among the 
best work which America can offer 
RESTORATIONS IN 
FLORENCE 
FLORENCE —tLittle by little the 
work of restoring the buildings of Flor 
ence to. their 


original appearance is 


going on. Ugly and unsuitable decora- 
tions, unsightly signs and inartistic addi- 
tions are being removed, and the walls 
and made to look, as far as 
did at 

The various shrines 
throughout the city, 


many of which are the work of famous 


windows 


possible, as they the period of 
their construction. 


and tabernacles 


and their 
the 
time, restorations have brought discovery 


artists, have been cleaned 


beauties made manifest. At same 
of frescoes and fine bits of architecture 
that have been covered or forgotten for 
many years. 

The Church of 
Mrs. 
partly destroyed by a fire 
in the work of 


large window in the choir and the orig 


San Felice, to which 
Browning refers in her poem, was 
last year and 


1 


repairing the damage a 


inal raftered roof—an interesting exam 
ple of ancient Tuscan work, long hidden 
lath and plaster 
brought to light. A fin 


discovered behind one 


under have’ been 
fresco has been 
the altars, rep 
Madonna handing a 
This church 


Benedictine 


resenting the rosary 


in Se 


Domini belonged 


formerty to the famous 
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MARBLE STATUE OI 


LOST 


MELEAGE 
FIGURE 
he I 


Courtesy, 7, the 


Abbe Vy ot 


later 


XIth century, 


Dominican nuns 


Nonantola in thi 
passing to the 
Another church which is always inter 
from its connection with Dante 

for here is that of San 
Martino in one of the old 
the Pretura and in a 


esting 
he was married 
streets near 
Piazza of the same 
name. It is the the 


charitable guild founded by St. Antonino, 


headquarters of 


\rchbishop of Florence, the “Buonomini 
di San Martino,’ whose object was to 
help the “poveri vergognosi,” citizens of 
good family who were ashamed to ask 
tor assistance when they fell into straits. 

The church was founded in 986, by an 
Archdeacon of Fiesole, and held by the 
monks of Badia until 1479, when it was 
given over to the Bounomunini. Its hand- 
some door and facade have been restored 
and its ancient frescoes in the interior 
carefully cleaned. These illustrate the 
Seven Works of Mercy, but are evident- 
ly not all by the same artist. There is a 
lunette of the Dream of San Martino, 
which is very much like the work of Bot- 
ticelli, and other paintings, formerly 
attributed to Raffaellino del Garbo, are 
quite possibly from the hand of Filippino 
Lippi or Masaccio. 

There is a supposition that one of the 
frescoes which represents a wedding may 
be intended for that of Dante with Gem- 
ma Donati, for the houses of the Alighi- 
eri and the Donati are just across the 
street, and San Martino was their parish 
church.—K, R. STEEGE. 


BOOKS AND MANUSCRIPTS 


DeECORATIONS AND ENGLISH 
INTERIORS 
Arthur Stannard Verna, 
William Helburn, Inc., New York 
Certainly no one could challenge Mr. 
Vernay’s basic statement in his introduc- 
tion that “It is impossible to over-esti- 
mate the influence exercised by one’s 
surroundings. A nome furnished with a 
view to the comfort and convenience of 
the occupants, and in good taste, is a 
enjoyment and quite 
” The fifty-three il- 


lustratione and descriptive analyses which 


lasting source of 


legitimate pride. 
make up the book proper thus form a 


hitting demonstration of Mr. Vernay’s 


thesis, as well as a reinforcement of his 





R. AN ANCIENT COPY OF A 
BY SCOPAS 
gg Art Museum 


theory that the best effects are obtained 
by the skillful combination of congenial 


pieces of different periods. The hand 
some interiors reproduced are photo 
graphs from the homes of Nicholas F. 


James C. Brady, Glad- 
J.; Mrs. H. le Roy Emmet, 
Park; Mrs. Monell, 
New York and residence at 51 Berkcley 
Sq., London and 930 Park 
York, Of especial interest is The Great 
Hall of the Nicholas F. Brady home 
with its remarkable tapestries and rar« 
For the 
other interiors include an early Georgian 


Brady, Roslyn; 
stone, N, 
Tuxedo Ambrose 


Avenue, New 


examples of furniture. rest, 


dining-room, an Kauffman 
Marot 


several 


Angelica 


room, a bedroom, a_ Pergolesi 


boudoir, interesting panelled 
rooms, as well as photographs showing 
Mr. Vernay’s treatment of halls, corri- 
dors and landing, and a number of 
charming rooms with Hepplewhite, 
Adam, Sheraton and Chippendale furni- 
ture. 


ROBERT FIELD 
Harry Piers, Frederic Fairchild 
Sherman 
Price, $20.00 
Mr. Piers’ book is an exhaustive and 
Robert 
considerable 


scholarly study of the work of 
Field, an artist who gained 
reputation over a 
United States, 


century ago in the 
British North 
After his early death in 
began to be 


America 
and Jamaica. 
1819 Field 


some of his works have been attributed 


forgotten, and 
to contemporaries. Of late years interest 
in the artist has markedly revived, espe- 
cially after the publication in 1914 of a 
Artists of Nova Scotia in the 
collections of the Nova Scotia Historical 
Society. Mr. 


with the Provincial Museum of Halifax. 


paper on 


Piers, who is associated 
has made this revival of interest, the oc 
casion for his exhaustive analysis of the 
artist’s life and work. As stated in his 
preface, he has had 
in writing the book. (1) To gather all 
the information that can be ascertained 
regarding Field’s life; (2) Description 
of his technique with indications of sty- 
listic differences from other artists of 


three main objects 
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the period, and a presentation of Field's 
claim for recognition as one of th 
greatest of the early artists in America; 
(3) A critical examination, description 
and listing of Field’s known works. Mr. 
Piers has, by this clarification of pur 
pose, produced a book that is logical in 
its presentation and clearly divided as to 
subject matter. The biographical, criti 
cal and descriptive sections ar 
clearly distinguished and in a form to 
be very useful to later research workers 
in this field. The book throughout bears 
evidence that Mr. Piers has consulted all 
possible authorities and 

With this book as a basis, 
able information should be elicited reé 
garding Field and his work. The listing 
and description of all of Field’s known 


catalog 


Cal ly r¢ cords. 
further valu 


works constitutes, perhaps, the most 
valuable section of the book and is an 
evidence of the patient research which 
has gone into the volume. The 53 illus 


Field's work are excellent and 
value in reenforcing the 


trations ol 


Ot great text. 


PicTORIAL PHOTOGRAPHY IN 
AMERICA 

Volume IV, Pictorial Photographers 
of America 

Price, $3.00 
The publication of a volume of con 


temporary photography must inevitably 


invite comparison with the work « 
Stieglitz and Sheeler 


has created new 


' 
Stieglitz especially 
standards in the reliiza 
tion of plastic forms in photography and 
one 1s surprised that his name does not 
receive even casual mention in a prefac« 
which gives due praise to the influences 
of Arthur B, 


I Jak st 


Dow, Jay Hambridge, Leon 
Best-Maugard 
eighty-two prints in the volume, and one 
feels that the 


design in photography has been stressed 


and There ar 


often imp rtance of pure 


at the expense of that plasticity and sol 
idity for which the Stieglitz prints strive 
in a constant succession of negatives. In 
many cases, the theory of design has 
been interpreted to mean only a_ poster 


like selection of theme, such as the pos 


ing of such obvious motives as a nude 
girl and a peacock in a banal arrange 
ment. Some of the most interesting 
photographs in the volume are in the 
commercial section, notably “The Tur- 
bine Wheel” of E. A Jones and “Brace- 
lets,” by Paul Outerbridge, Jr., the latter 
an abstract composition of circles and 
their shadows. The three pages of edi- 
torial comment which precede the prints 
has a happy faculty of finding something 
to praise in the various classifications, 
which maintain a normal and_ healthy 
balance of landscape, decorative natur- 
ilism, still life, foreign scenes and indus- 
try, modern experiments genre and por- 
traiture. In the genre group, in some of 
the landscapes and city scenes, there is 
‘onsiderable sinning against those prin 
ciples of abstract design of which the 
foreword talks so blithely. The prints in 
the collection which are noteworthy in 
one respect or another include Robert 
Waid’s Sheeleresque “Stairway, Night”; 
“Seeing New York,” by Karl Davis 
Robinson which achieves notable com- 
pression of design; “Hesitation,” by A. 
H. Jones; “Torso,” by Imogen Cunning 
ham; “Trial of Strength,” by S. Izuo; 
“Skunk Cabbage,” by Stella F. Simon; 
“Breakfast,” by Charles Lederle and the 
amusing design of “The Knees,” 


by Ira W. Martin. 


Bee's 


THE DraAwING AND 

CONSTRUCTION OF ANIMALS 
By Evans Linton 
Charles Scribner's Sons 

This book should be useful to students 
in the study of the form of animals and 
also for more advanced illustrators who 
wish a fresh and interesting view point 
The book is, as the au- 
not an 


on the subject. 
thor and 


quently he has used only the most neces- 


Say >, anatomy conse- 
He has thus not 


confused or discouraged the student with 


sary anatomical terms. 


detailed scientific explanations or nomen- 
clature. He takes- up successively the 
drawing and construction of the horse, 
the cow, the sheep, the dog and the cat. 
His study of the horse is the most de- 
tailed. He first reviews in a simplified 
way the bony skeleton and the muscles, 
then giving a more detailed account of 
the separate parts of the horse. He 
advises that no animal painter can be 
proficient in his art unless he is capable 
of representing animals in motion and 
his study of this phase is very well done. 
In fact, the entire book shows a very 
fine and studied appreciation of animal 


construction and a student should find 
his practical advice in drawing very 
sound and refre shing. 


RD SR 


Pa 
> 














nts 
ind 
ho 
int 
AU- 
Sse- 


not 
rith 
en- 
the 
rse, 
cat. 
de- 
fied 
‘les, 
' of 
He 

be 
able 
and 
one. 
very 
imal 
find 
Very 


i ftadati 0 


EP TS 








3 
| 


Seni eae eee ee 


Saturday, March 5, 1927 


The Art New 





“NEW 


ENGLAND TOWN” 


Lent 


by the Worcester Museum for the current exhibition of paintings by 








EXHIBITIONS 


IN NEW YORK 








STEPHAN HIRSCH 
Bourgeois Galleries 
(Continued from page 1) 

although a number of collectors and mu- 
seums have purchased his pictures it has 
been without the 
Yet, in 
spite of the fact that his name may be 


ostentation on 
part either of collector or artist. 


done 


only vaguely familiar to many persons 
who are concerned with art, the present 
exhibition demonstrates clearly that any 
lack of fame is due only to modesty. 
The paintings in this exhibition cover a 
period of several, years, 
dent, especially in the 


There is evi- 
portraits, a stead- 
in expression, a 
reduction to pure 
form of the facts of his observation. 

It is difficult to write of Hirsch with- 
out recourse to the current jargon of 
criticism, “Synthesis,” “objectivity,” 
“rhythm,” all words which have Le-om: 


ily increasing surety 


growing power in his 


hackneyed and weak from constant :nis- 
use, have a detinite meaning in relat’on 
to his painting. 
whether 


lor each of these can- 
landscape, still life er 
portrait, is the result of an analysis and 
reduction to simplest terms of the ob- 
jects which he has chosen to paint. In 
the sense that he is concerned only with 
ssentials and these in their true inter- 
relations he is a profound realist. His 
portraits are not only likenesses, they 
are definite transcriptions of character 
and it is personality rather than features 
y which one recognizes his sitters. 

This same quality of portraying actu 
lity rather than surface appearance is 
the basis of his landscapes. And in 
these, as well as in his portraits, the un 
derlying relationsh'p; of form are ex- 
pressed. A landscape by Hirsch is a 
complete whole \ll parts are inter- 
dependent and all are comb'‘ned in a 
design which leaves no weaknesses or 
accidents. 
_ The impression bas been created. per 
Naps, of a purely intellectual art. There 

much that is calculated: there are 
one of those “hanpy accidents” which 
haracterize the work of 
tional painters. 
invases arc 


Vases, 


purely emo- 
Nevertheless Hirsch’s 
1 : from pure mathematics. 
His design is always ordered, but it fol- 
lows laws of life rather than of abstrac- 
tion Even without color and seen in 
reproduction there is a lively play of 
ine and form in his pictures. : 

_ But, although Hirsch is a superb 
draughtsman, color is an integral part of 
his work. By it he gives form its proper 
Place and defines spacial relations. And 
we know of no other American painter 
vho can, with such simple means, cre 
ate a glowing, vibrant picture. 


far 


In color as in design, Hirsch is always 
restrained but the restraint is far more 
expressive of power than the boisterous 
One knows that 
he is an indefatigable student and crafts- 
man but he does not call attention to it 
in his work. 


accents of lesser artists. 


3ecause he has mastered 
his medium he seems to have done his 
work without effort. 

Sixteen of the twenty-nine pictures in 
this exhibition have been loaned by mu- 
Two of the 
finest landscapes, “New York” and “New 
England Town” are, respectively, in the 
Duncan Phillips Gallery and the Wor- 
cester Museum. Two others, “Farm- 
yard” and “Milltown” are lent by Dun- 
can Phillips. The landscape, “Winter,” 
purchased by THE Art News last year, 


seums or private collectors. 


is also shown. 

EARLY CHINESE PAINTINGS 
FROM THE COLLECTION 
OF A. W. BAHR 

\Montres; Galleries 
The this collection 

inevitably centres in the Sung paintings 

and th 


chief interest of 
group of Turfan frescoes from 
the Berlin Museum expedition which are 
of the Tang period. Chief among the 


Sung group is a large landscape, attri- 
buted to Van Kuen in which the gran- 


deur of conception typical of the period, 
dictates the noble and imaginative forms 
of cl ff, A small paint- 
ing of the Dragon of the same 
cd iy the Emperor Hui Tsun 
has grown dim with age but the swirling 
forms of the dragon and the bold treat- 
ment of the waves are not obscured by 
discolorations. In the Sung fresco paint- 
ing of a Lady from Horan Province the 
beautiful treatment of drapery is the 
most remarkable feature. The group of 
Turfan frescoes are largely heads; one 
of these espec ally, surrounded by a halo 
and in excellent state of preservation, 
rewards careful study. The large group 
of Ming paintings of landscapes, flowers, 
animals and ancestral portraits are all 
informed by a charm and delicacy that 
many will prefer to the austerity of the 
Sung conceptions. An early fruit and 
floral composition by Wu An Shan is 
one of the most exquisite of these, in 
its beautiful combinations and interrela- 
tions of forms. The large painting of 
a Manchurian Tiger, also Ming, shows 
a beautiful treatment of the reclining 
body, but lacks the brilliance and subtle 
imagination of earlier paintings of simi- 
lar subjects. 


alley and water. 
Storm 


period, sig 


By STEPHAN HIRSCH 


Hirsch at the Bourgeois Galleries 


GUILD OF BOSTON ARTISTS 
ALDEN L. RIPLEY 
Macbeth Galleries 
The Guild of 
be expected from the title of the organi- 


Boston Artists, as may 


maintains a certain well bred 
the conventionalities of 
Miss Gertrude Fiske, 
shows a Beach Scene and a figure paint- 


ing has more verve than any of her con- 


zation, 
adherence to 


painting. who 


fréres and builds up her compositions 
skillfully both in color and form. H. 


Dudley Murphy has a scene of 


bathers, in which the most remarkabl« 
feature is the carrying power of the very 
small figures that stand at the edge of 
the sea against a broad expanse of sand. 
For the rest, there is a seascape by Phil- 
lip Little, two canvases by Arthur Spear 
which show a fondness for delicately 
clad nymphs in a roseate landscape; two 
portraits by Frederick Bosley; winter 
landscapes by A. T. Hibbard; two dec- 
orative still lifes by John Sherman and 
landscapes by C. L. Noyes and William 
J. Kaula that are skillfully handled. 

In another room, Alden L. Ripley is 
showing a group of water colors, many 
of them scenes in Tunis and Morocco. 
There is distinct vivacity in all of Mr. 
Ripley’s work and a passion for sunlight 
which he handles skillfully. In a Vene- 
tian canal scene he avoids the dangers of 
the stereotyped, which is greatly to his 
credit. 


also 


HENRY S. EDDY 
Babcock Galleries 
Until March 12 

The twelve paintings by Mr. Eddy now 
being shown at the Babcock Galleries are 
chiefly distinguished by their placidity 








and repose, both of composition and 
Many of the paintings take their 
from the Nantucket ; 
the most effective of these is a moor sub- 
ject, with a pleasant flow of 


Mw hich 


color. 


motives Island of 


color mn 


green, orange and red melt into 
other. \ 
which the verticals of a sailing ship ar« 
opposed to the low horizontals of th 
whart buildings, also proves Mr. Eddy’s 


“ability to select pleasing compositions,” 


cach quiet harbor scene in 


claimed for him in the catalog. 
Nantucket” 


gayest 


rardin- 
the 


with clear, 


er’s Court, finds artist 


in his mood, bright 
contrasts of brilliant sky, white cottages 


and rose trellises. 


LYDIA BUSH-BROWN 
ehrich Galleries 
Lntil March 19 


Miss Brown’s silk hangings clearly 
show the influence of Persian and Indian 
miniatures and textiles. That we prefer 
the originals may not prevent others 
from favoring Miss Brown's more obvi- 
ously decorative hangings which may be 
ordered in sizes and colors more suitable 
to an individual interior than their un 
compromising prototypes. Miss Brown’s 
hangings are most effective when the 
principles of textile design are firmly 
observed, ln one or two instances she 
is almost guilty of producing a p'cture in 


silk, notably in a pomegrante tree sub- 


ject where the one realistic figure de- 
tracts from the quality of pure design. 
One of the boldest and most effective of 
the hangings has as its subject a crisply 
conventionalized tree, well spaced against 
the background and balanced by bird and 
tower motives. 


THE PEN AND BRUSH 
The winter exhibition of members 


which is now being held in the galleries 
of the club is a pleasing and stimulating 
affair both as to variety of subject and 
style of execution, 

the 
one finds a virile painting of New Eng- 


\mong more important canvases 
land landscape by Gladys Brannigan, an- 
other painting of the same section, this 
time 
Scott 


of fishermen mending nets, by L. 
vivacious market 
in Porto Rico by Rachel Hartley and a 
harbor at \lice 
Marion Hawthorne shows a delicately 
beautiful study of flowers in which the 
fragility of the subject is extremely well 
expressed. There is a charming head 
of a young girl by Charlotte Regester, a 
well-studied portra‘t in pleasing color by 
Emily Nichols Hatch and a large paint- 
ing of a mother and ch'ld by Ruth M: 
Hallock, which is terder tn feelirg and 
arrangement Two conventionalized 
(Continued on page 11) 


Bower, a scene 


sunset, by Judson. 
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ROMANESQUE CAPITAL FROM NOTRE-DAME 


DES-DOMS, AVIGNON 


Courtesy the 


of 





THE COLLECTIONS 
OF THE FOGG 
ART MUSEUM 


(Continued from page 1) 

tor and it is to the scholarship and enthu- 
siasm of these two men that the present 
state of the museum is chiefly due. Each 
has contributed generously from his own 
collections to the enrichment of the mu 
seum and their examples and earnestness 
have inspired other collectors. 

Thus, from an almost unmentionabl 
beginning the collections have grown un- 
til, in certain fields, they are to be ranked 
among the most important in America. 
With for the 
works of art which has never been great- 


an income purchase of: 
er than $3,000.00 a year the museum has 
acquired, in addition to loans from pri- 
vate sources, collections whose value is 
estimated to be in excess of $3,000,000.00. 
A new building has erected 
of about $1,000,000.00 and an 
dowment fund of equal amount has been 


been at a 


cost en- 
And the museum is looking for- 
It to 
great tomb of art. 
display are there for the use and instruc- 
of art 
more than a polite gesture and the more 


raised. 


ward. is not seeking become a 


The collections on 
whose interest in is 


tion those 


completely these collections represent the 
great periods in art the more completely 
this great teaching institution can realize 
its ideals. 

There are gaps in the collections which 
should be filled. 
no representation except by a few prints, 
of French Art of the XIXth century. 
The museum's greatest need is for fine 
examples of this school for it is train- 
ing the collectors, critics, and museum 
directors’ of the future and these men 
must know and understand this school, 
great in itself and the foundation of the 
best in contemporary art. 

There is need, also, of fine examples 
of the Flemish and Dutch schools and 
only a beginning has been made in the 
Spanish collection. The English school 
is represented by a fine Gainsborough, an 
early portrait supposedly of Chaucer and 
a Rembrandtesque Turner. The lack 
here, however, is not so great, since each 
of these schools is represented either in 
the Boston Museum of Fine Arts or in 
Fenway Court. 

With the vast field of art before them 
it has been the purpose of the directors 
to avoid repetition and, when fine ex 
amples of a period were available in 
either of the other public collections in 
Boston the Fogg Museum has wisely 
counted these part its teaching 
equipment and made its greatest effort to 
bring to Cambridge the work of men 
whose paintings could not be studied to 
advantage elsewhere. This principle has 
been extended to include the various 
periods in the work of a great master. 
When, therefore, the museum sought a 


There is, for example, 


as ol 


I 


gg Art Museum 


Fra Angelico for its collection a splendid 
late example was chosen because paint- 
ings of his early and middle periods were 
already the at Fenway 
Court and the Museum of 
Arts. 


in collections 


Boston Fine 

In any consideration of the collections 
of the Fogg Museum this principle must 
It must also be re 
membered that this is a working collec- 


be borne in mind. 
tion brought together to afford students 
the best possible means of acquainting 
themselves with the fundamentals of art 
that it the 
that a limited number of 


and museum’s conviction 


18 
works of art, 
each the finest of its type, is a greater 
aid to appreciation than a huge collection 
rate the 


greater part of these collections has been 


of second objects. Further, 


gathered within twelve years. 
Sir Robert Witt has said that museum 
collections 


are made up of three classes 


of objects: Those which should be 


shown always, those which should never 
be valuable 
to 


available. 


shown and those which are 


students and should, therefore, be 
The majority of the objects 
in the Fogg Museum belong to the first 
class although, quite properly, there is 
the third. 


second class, and 


a number in 
the 


be rr ¢ »bject S in 


no museum can 
avoid a slow accretion of such things, the 


new building provides remarkable stor 


age space. 

The collections, with the facilities 
which the new building will provide, are 
laboratory equipment for the develop- 
ment of scientific knowledge and esthetic 
wisdom. “The Division [of the Fine 
Arts] and the Museum,” Edward W. 


Forbes has written the Notes of April, 
1925, “though hampered by lack of funds 
and by lack of room, have aimed to ad- 
just themselves to and to forestall the 
needs and aspirations of the day, and 
have put forth every effort to raise to 
its rightful position in university educa- 
tion the field of the Fine Arts. 

“The purpose of a university Fine Arts 
Department is not the creation of artists. 
It in the first place, to give to a 
large number of men a familiarity with 
the art heritage of our civilization and 
to arouse or create in them that love of 
the arts which is theirs by inherent right, 
and to make it an integral, vital part of 
their lives. In the second place it should 
give to a limited number of men the 
training and experience necessary to en- 
able them to serve as curators and direc- 
tors of museums, or connoisseurs, critics 
and teachers of the arts.” 

So well has the museum labored that 
collections which rank among the first 
have been brought forth. Obviously, a 
detailed account, piece by piece, even of 


is, 


these limited collections 1s impossible. 
[here are more than one hundred and 
thirty European paintings, either the 


property of the museum or on permanent 
or periodic loan, which date from before 
1700. There is an exceedingly import 


The Art News 


ant collection of Oriental art—prints, 


paintings, ceramics, textiles and sculp 


ture. The print collection has been men 


tioned and, in addition to this, there ar« 
old 
collection of Romanesque 
called the 
America and is comparable, in quality, 
to that the The 


collection contains, as its chief prize, the 


over sixty important drawings 


T he 


has 


by 
masters 


sculpture been finest in 


of Louvre classical 


statue of Meleager, which we illustrate 
here, an ancient copy of a lost figure by 
Scopas. In addition there is a number 
of Vth, IVth and IIIrd century heads 
and the Greek vases already noted. 
The collection of medieval paintings, 
chiefly Italian, gives, in conjunction with 
the prints and drawings, an almost com 
plete history of the period in Italy. And 
of the Italian Renaissance only the tre 
mendous compositions, those which ar 
firmly housed in their native settings or 
were raped from Italy by Napoleon for 
the Louvre, are wanting. In quality the 
collection is amazing and, though it suf- 
lers trom the indignity of its present 
situation, it nevertheless makes unques- 


tionable claim to honor among the finest 
The to 


June, will provide a worthy 


in America new museum, be 


opened in 
eiting and, we believe, no greater com 
be 


To choose pictures 


pliment could paid a building. 


for special men 
tion from among so many, each of which 
deserves the most careful consideration, 
can be It to 


that of all the Italian schools the Sienese 


only arbitrary. seems me 
is most splendidly represented and_ that 
he great qualities of this school are ex 
small “Crucifixion” 
Martini illustrated 


In it are united the Sienese genius 


pressed in the panel 


by Simone on page 


one, 


for line and spacial relations, their es- 


sential mysticism, their ability to create, 


with lines and forms which approach 


abstraction, a vital organic structure. An 


other which 


important Sienese 
illustrated in a later article, is 


attributed to Guido da Siena. 


panel, 
will be 
There are 


two beautiful \mbrogio Lo 


illustrated, 
and excellent examples of work by Tad- 
deo di Bartolo, Sassetta, Benvenuto di 
Giovanni and Matteo di Giovanni. 

There are three panels by Spinnello 
Aretino and one attributed to Bernardo 
Daddi, the former parts of the Monte 
Oliveto altar piece which the museum has 
reconstructed. The most important Spinel 
lo is, however, the “Madonna and Child 
with Angels,” one of the finest of his pic 
tures in America. Of the Florentine mas- 
ter one of the finest pictures is the “Cru 
cifixion” by Fra Angelico, already men 
tioned. This will be illustrated. 
Ghirlandaio is represented by a splendid 
fresco, transferred to canvas, which, 
although in a private collection in Cam- 
bridge, lent periodically to the mu 


panels by 


renzetti, one of which will be 


also 


1S 


seum. The “Madonna and Child” either 
by Bartolomeo Vivarini or his school 
is also of splendid quality. There ar« 
a number of fine pictures of the north 
Italian school, among them a beautiful 
Cosimo Tura. Umbrian paintings in 
clude a “Holy Family and St. John” 
by Pintoricchio. 

The Tintoretto “Diana” is a most 


valuable picture for museum study. It 
is a fine example, but only partially com- 
pleted, so that an opportunity is offered 
for a study of the painter's technique 
This painting owned by a 
York collector but lent to 
museum for a number months each 
year. Another extremely interesting 
Venetian picture the famous Crespi 
Madonna by Bellini, now in the collec- 
tions of the museum in a restored con- 
dition. The history of this painting 
properly belongs in an account of the 
work the museum and will there- 
fore included, with illustrations, in 
a later article. 

Later pictures have already been men- 
tioned, but it should be added that the 
collections include a diptych attributed to 
Rogier van der Weyden and Gerard 
David and an early portrait by Van Dyck. 

In the collection of Romanesque sculp- 
ture there are twelve XIIth century Bur 
gundian capitals from Montier-Saint- 
Jean of which A. Kingsley Porter writes : 
“We have here the twelfth century at its 


is 
is 


of 


is 


ol 


be 


purest and best, a supreme example 
of a vital period.” In addition to these 
are four of a later date from Saint- 
Pons. The most interesting of these 


capitals is, however, one which comes 
from Notre-Dame-des-Doms of Avignon. 
It is executed in Carrara marble, a fact 
which accounts for its unusual delicacy, 


and dates, probably, from about 1160. 
Episodes from the life of Samson are 
carved on its faces. In that which is 


New 
the 


\Vililrx 
CENTURY 
UNBAKED 
CLAY FIGURE 
FROM 
TUN-HUANG 


Courtesy of 
the Fogg 


{rt Museum 


illustrated here the hero is wrestling 


with the lion. 

The Oriental collections have been in- 
creased from the original loan by im- 
portant gifts from Dr. Denman W. Ross, 
Wetzel Mr. 
others. The 
now include Japanese, Chinese and Tibe- 
tan paintings and Cambodian and Gand- 
hara sculpture. One of the splendid 
Cambodian heads will be illustrated in 
a later article. In this collection is one 
of the great treasures of the museum, an 
VIlIth century statue from Tun-Huang 
which was presented to the museum ex- 
pedition in 1925 by a priest of Tun-Hu- 
ang. The figure comes from the 
called “Cave of the Thousand Buddhas,” 
discovered by Sir Aurel Stein. It 
made of unbaked clay and was painted 
and gilded and although almost all of the 


color is gone, there is, according to Mr. 


Hervey E., and Galen L. 


Stone, among collections 


so- 


is 
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Langdon Warner, no evidence of restor 
ation. An account of this very beautiful 
figure, which we _ illustrate 
published in Art Studies, 1926. 
European and English visitors have re- 
marked of 
seums that great buildings were erected 


here, was 


in criticism American mu 
before collections of importance had been 
gathered to fill them. Fogg, at least, is 
one American museum of which this 
complaint cannot be made. Almost from 
the beginning the museum has suffered 
from inadequate equipment and _ today 
collections, which merit the finest settings, 
are cramped into badly lighted rooms or 
are not on exhibition at all. These con- 
ditions will be remedied by the building 
which the museum is to occupy in June. 
How perfectly the building has been 
adapted to the needs and special problems 
of the Fogg Museum will be the subject 
of the next article in this series. 
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(Continued from page 9) 
landscapes by Ethel L. Paddock, 
good in line and color. 

Among the other artists showing in- 
teresting work are Sara Hess, Grace 
Bliss Stewart, Frances Keffer, Julia M. 
Wickham, Caroline M. Bell and Dorothy 
Randolph Byard. The exhibition will be 
open to the public until March 15. 


are 


LEE HERSCH 
Montross Galleries 
Until March 12 

One scarcely the 
Mr. Hersch’s catalog to realize his wor- 
ship at the shrine of modern French art. 
That Mr. Hersch has not in all instances 


needs foreword to 


completely re-created his influences does 
not alter the fact that he is an obviously 
sincere artist, feeling his way cour- 
ageously to solidity of form and signifi- 
cant color. In such a canvas as his “Old 
Olive 
and color values are finely realized, espe- 
vista at the left 


Several of Mr. Hersch’s landscapes with 


Trees,” the oppositions of forms 


cially in the landscape 


terraces resolve themselves into a repe- 
tition and interplay of acute angles, a 
complicated pattern, which in some in- 
On the other 
hand, his portrait of Mlle. X, in which 
the dominant theme is dictated by the 
\-shape of the dress and repeated in the 
relation of body to armchair in several 
variants, is quite successful. 


stances becomes confused. 
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CARL W. BRANDIEN 
Ainslie Galleries 

Almost all of Mr. Brandien’s paintings 
might grace very suitably those de luxe 
books on foreign travel which so many 
publishers issue at de luxe prices. The 
forty-four canvases embrace a large geo- 
graphical area, including Tunis, Kairou- 
an, Capri, Granada and Paris. Those 
canvases are most successful where the 
subject imposes certain checks upon the 
artist’s too conscientious sense of detail. 
His “Concert Night at the Metropolitan 
Museum” will delight the casual gallery 
goer by the sense of time and manual 
labor required to paint all the little fig- 
ures so carefully. There is but a single 
fling at figure painting, the “Portrait of 
My Mother,” in which a nice old lady in 
an armchair is set against a background 
of rosy cliffs and mediaeval castles, to 
which the few volumes neatly confined 
between noveau art book ends at the 
lower left of the canvas offer the only 
possible clue. 


| STUDIO NOTES 


Mr. Walter Mela of the firm of Fer- 
dinand I. Mela, Frankfurt, a. M., re- 
turned to Europe on March 2 on the 
Albert Ballin after a stay in America 
of several months. Mr. Mela plans to 
return to America in the fall. 

Henry Henche, the young portrait 
painter who has been having marked 
success in New York, Philadelphia and 
Boston this winter, is now at Warrenton, 
N. C., painting two portrait commissions. 

Helen Watson Phelps, who has spent 
three months in California painting por- 
traits, returned last week to her studio 
in Harperly Hall. 

Bosseron Chambers has recently com- 
pleted a three quarter length portrait of 
Lita Barnett, which was exhibited at the 
Babcock galleries last week. The subject 
wears a sumptuously embroidered Chi- 
nese costume of green and gold, attrac- 


tively placed against a corresponding 
gold background. This is said to be one 
of the most successful portraits ever 


executed by this artist. 

Henry Rittenberg, who recently re- 
turned from Boston where he painted 
several portraits, returned to his studio 
in the Gainsborough for a short time, but 
has now left for Chicago to complete 
several commissions. 

Guy Wiggins, who spent last summer 
at Glacier National Park where he 
painted a group of oils and monotypes 
which he exhibited at the Milch galleries 
recently, has left Lyme, Conn., where he 
lived for a number of years and is per- 
manently established in a New York 
home and studio at 226 West 59th St. 


Alberto and Flora Buccini held a re- 
ception and tea in their studio, 88 Cen- 


tral Park West, on Sunday, February 
27th. Many friends interested in art 
were present, including Mr. and Mrs. 


George Crouch, Mrs. Albert Exton, Mr. 
and Mrs. L. Aldrich, Mrs. Otto Gerdau, 
etc. Among the many artists present 
were Mr. and Mrs. James Weiland, Mrs. 
Guy Wiggins, Mr. and Mrs. Oscar 
Ferher, Mr. and Mrs. Jean Pfister, Mr. 
and Mrs. Phillip Schmand, etc. 

Flora Buccini has on hand many com- 
missions for floral over-door pieces, 
month in order to paint them from her 
own garden flowers. 


PITTSBURGH 


Artists’ 
with the advantage of a catalog, 
The 


large exhibition has a tendency towards 


The Associated exhibition, 
even 


appears unjustifiably large. present 


monotony by reason of the too insistent 
repetitive efforts on the part of exhibi- 
tors. 

However, as one looks about the large 
gallery, it becomes apparent that the col- 
lege of fine arts has been the vital factor 
in developing a promising group of 
young painters and in securing faculty 
members whose abilities have augmented 
the work of artists already resident in 
Pittsburgh. 

The majority of the prizes were 
awarded to this group. This, however, is 
secondary to the fact that the members 
of the group developed by the college of 
fine arts are young painters with poten- 
tial years of growth before them. 

T. M. Heaton who is exhibiting at the 
Gillespie Gallery has technical skill and 
his sympathies and ideals in painting are 
closely allied with those of the great 
English masters of the X VIIIth century. 
Ethel Mundy’s portraits, especially of 
children, have been well appreciated by 
the people who have attended her ex- 
hibition of wax portraits, also at the 
Gillespie Gallery. 


ART N EWS 


PARIS 
The French Chamber has 
Socialist president, M. 


The 





elected a 
Bouisson, and 
through his interest in art the interior 
of the Petit Bourbon residence of the 
president of the Chamber has 
gone a sudden change. 


under- 
Here one sees 
Boudins, Sisleys a 
two Renoirs. M. 
enthusiastic 


Carrieres, 

Monet and 
Bouisson is an collector. 
His harmonize well 
with the XVIIIth century tapestries be- 


Corots, 
Claude 


modern paintings 


longing to the French State, which con- 
tinue to the official salons. M. 
Bouisson is particularly fond of collect- 
ing the drawings of Steinlen. On the 
mantels a unique collection of bronzes 
may be admired, the work of the ani- 
mal sculptor P. J. Mene, a contemporary 
and emulator of Barye. 


adorn 


x* * xk * * 
The animalists are having many exhi- 
This week they are to be 
seen at the gallery Brian-Robert, where 


bitions of late. 


they have been grouped into a Noah’s 
Ark of 


with 


all styles and periods. Mingled 


contemporary works one finds 


Egyptian sculpture, Chinese bronzes, 

we 
Japanese prints, drawings by Delacroix 
and four studies of horses by Gericault. 
The exhibition has aroused the admira- 
tion of Madame Colette who has written 
the preface to the catalog in her own 
inimitable manner. This is a charming 
exhibition in which the combination of 
antique and modern works gives a pi- 
quant touch. 

It is probably the sculptors who have 
been inspired by animal forms to the 
most faithful and original conceptions. 
Pompom who is a modern spirit, does 
not create wild beasts but placid ani- 
mals—bears, cows,- or the charming 
courtyard birds which are his favorites. 
Guyot and Jean Pavice are also diligent. 
Among the painters, the following may 
be seen at the gallery Briant-Robert: 
Bompard, Coubine, Bosshard, Sigrist, 
Degaine. 

x *k k K x 


A collection of paintings by Lancon al- 
lows us to render homage to a vigor- 
realistic painter who has been a 
trifle neglected. 

x * * * * 


ous 


At the galleries of Madame Granoff, 
one is glad to find again André Lhote 
and Yves Alix. The latter, after a great 
and deserved success has not exhibited 
for four years, but he has not been rest- 
ing. The great landscapes that he is now 
showing deserve the epithet of classic. 
They belong to a classicism which seeks 
order by keeping to the formula and by 
respecting all the rights of the material. 
Alix tries to reconcile Poussin and 
Courbet in a painting that is both rich 
and calm. 

André Lhote is the most intelligent 
painter of the younger French school. 
Many have even reproached him for his 
intelligence. It always seems to us that 
his work does not lack sensuality. In 
his recent pastels and nudes he achieves 
a just balance between lyric effusion, re- 
vealed in his color and a geometrical 
spirit which dictates the simplifications 
of his form. In a word, the cubism of 
\ndré Lhote continues to be human. 

That of Jean Lurcat, who belongs 
to the very young group and who is go- 
ing to hold an important exhibition at 
Jarbazanges, remains rather remote. 
The painter finds in his models a pre- 
text for clever compositions in which one 
always is conscious of the borrowed in 
the midst of the real, and in which plastic 
harmony and tone seem an end in them- 
selves. Yet among all the painters who 
belong more or less to the cubist group, 
Jean Lurcat who admires Matisse along 
with Braque is the most delicate colorist. 
He is never afraid of being pretty. He 
has recently returned from Constantin- 
ople and the Orient has given him new 
themes, suggested new harmonies. 

It is worthy of note that the Barnes 
Foundation has just acquired Lurcat’s 
most remarkable figure, along with an 
exquisite still life. 

” x * * * 

The National Museum Council has just 
acquired for the Luxembourg Museum 
a Breton Landscape and two drawings 


of the impressionist, Maxime Monfra. 
* * 7 * 7 
For the Louvre, the Council has ac- 


cepted the legacy of Mrs. Roland C. 
Lincoln of Boston, a painting by William 
Maurice Hunt and the gift of Mr. Chris- 
tian Lazard, a “Bohemian Wedding” by 
Magnasco. 

The Council has at last voted for the 
purchase of “The White Horse,” an im- 
portant decorative panel by Paul Gau 
guin. 


The pastels of La Tour, those master- 
pieces of XVIIIth century portraiture, 
hung prior to 1914 in the Museum of St. 
Quentin. This museum was destroyed 
by the war, but fortunately the La Tours 
were Since the 
peace, they have been exhibited in a 
special room in the Louvre and the St. 
Quentin Museum is now being restored. 

On February Ist, the 
Friends of the St. Quentin Museum was 
organized in Paris, with M. David Weill 
as president. The first activity of the 
new society will be the exhibition of 
French pastels of the XVIIth and 
XVIIIth century, to take place at the 
May 23 to 
The proceeds will go to the 
restoration of the St. Quentin Museum. 

k * a * * 


saved. declaration of 


Society of 


Galerie Charpentier, from 


June 26. 


This year, at Valenciennes, the cen- 
tennary of the birth of the great sculp- 
tor Garpeaux will be celebrated. A re- 
trospective exhibition of his work will be 
held in Paris in the Salon des Artistes 
Frangais. 

x * * * & 

In June a retrospective exhibition of 
the works of Frederic Bazille will take 
place in Montpellier, under the auspices 
of the Art Society of Herault. 

Frederic Bazille, who was the friend 
of all the great impressionists, was 
killed in the war of 1870. He would 
certainly have become a master, if one 
may judge by the paintings in the Lux- 
embourg. Despite certain influences of 
Manet, one can feel in them the person- 
ality of a genuine colorist and remark- 
able figure painter. 


Pau. Fierens, Paris, February, 15. 
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BUFFALO 


At the Albright Art Gallery a collec- 
tion of paintings from illuminated manu- 
scripts of the XI1Vth, XVth, XVIth and 
XVIIth centuries are now on view. The 
collection includes a number of choice 
Flemish Spanish, Rhenish and Italian 
paintings in watercolors and tempera, 
with goldleaf and silverleaf background, 
aud includes also a group of miniature 
portraits of a number of Persian and 
Indian princes. 

Representing the Indian and Persian 
sections, there are numerous delicate 
miniature portraits, not over eight inches 
high, which represent the princes and 
their attendants, are miniature charac- 
ter studies, remarkable scenes suggesting 
the home life of Oriental royalty. 

An interesting coincidence is the reap- 
pearance of nine paintings that were torn 
out of an English illuminated manuscript 
by John Gower more than 25 years ago. 
When the manuscript was sold in 1902 
at the Fontaine sale at Sotheby's, and 
later when it was sold to the Morgan 
library, a catalog of the sale indicates 
that ten illustrations had been torn out. 
Nine of them have now reappeared on 
the market and are shown here. They 
illustrate Confessio Amantis. 

A precious manuscript of Pope Bene- 
dict, generously illuminated, is among 
the exhibits. 

In all there are 50 items, each one a 
rare bit. The collection is marked by 
its delicacy in some items, by its strength 
in others, by rare quality of color and 
design in all of them. 

The Albright Art Gallery is indebted 
to the Maggs Brothers of London for 
privilege of showing this collection. 

















sold in order to close 


St. James’s Square, S. W. 1. 











CHRISTIE, MANSON & WOODS 
OF LONDON 


Beg to announce that they 
will sell by Auction 


ON WEDNESDAY, MARCH, 16, 1927 


Magnificent Jewelry 


Which formed part of the Russian State Jewels, and have 
been purchased by a Syndicate in England. They are now 
a partnership account. 





The Jewels chiefly date from the 18th century and the majority were 
made during the reigns of the Empress Elizabeth and the Empress 
Catherine Il., by celebrated French and Russian jewellers of the period. 
They comprise a Nuptial Crown entirely composed of diamonds; dia- 
mond necklaces, tiaras, pendants, bracelets and earings; a large oval 
diamond of fine rosy-white tint and weighing over 40 carats; a sword 
with hilt of diamonds; a brooch set with a superb emerald on a ground- 
work of diamonds and sapphires with three large pearl drops; emerald 
pins, brooches and clasps; pearl and brilliant tiaras and other orna- 
ments; the Star of the Order of St. Catherine set in diamonds; and 
many other fine jewels; a green jasper snuff box set with white and 
fancy colored diamonds; jewelled fans; and a gold cup and cover pre- 
sented to General Soltykov in 1790. 





Catalogues may be had of the Auctioneers at their Great Rooms, 8 King Street, 
Telegraph: Christiart, Picey, London, 
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MAUCTION REPORTS 


ALBERT R. LOUIS COLLECTION 


American Art Association--French and Italian 


Furniture, Textiles, Tapestries and Armor 
from the collection of Albert R. Louis 
was sold on February 25, 1927, at the 
American Art Association, bringing a 
grand total of $10,062.00. Important 
items and their purchasers follow: 


1—-Italian Renaissance Bronze Mortar; 


Judge E. A. Armstrong........ $375 


2.-Italian Bronze Mortar, early XVIIIth 


SS 


127 


146 


164 


269 


382 


Ame 


4 


41 


6S 


76 


79 


century; Judge FE. A. Armstrong... 640 
Nine crimson damask and appliqué 
gold-embroidered spandrels for 
Gothic arched windows, Italian 
XVIIIth century; Gabriel Wells... 340 
Crimson damask chasuble, Northern 
Italian, XVIIIth century; George 
I ea eh. 6. es eeee ee 00 
Sculptured dahon nitic stone alto-ri 

lievo, Italian, XV-XVIth century; 
ns UO sevebse00s wed 575 
Inlaid walnut miniature chest-of- 
drawers, Italian, XVIIth century; 

J. F. Drake ... dats 410 
Important Majolica a 'S tatuette, 
Faenza, dated 1636; E. Warren 
ena btebkindinees s bss 00 
Polychromed stucco alto-rilievo, F lo 
rentine Renaissance period; T. F 
es sa ae . 925 
Velvet needlepainted cope, Spanish, 

late Gothic period, 9 feet 7 inches 

x 4 feet 3 inches; E. Moran, Agent. 1,300 
Gothic ruby velvet needlepainted half 
chasuble, Genoese, circa 1470; Ernest 


EE oe : SHO 
Gothic needlepainted ch: eabin Haut 
Rhin, circa 1450; E. L Ashley. . 675 


Carved walnut triptych, Paduan, 
XVth century; 33 x 27% inches: 


ON er erry 825 
Engraved steel wheellock gun. South 
German, XVIth century; ¢ ee & 
OR Sab ee ene e 4 ‘ on 


Pair stained glass panels, ‘Alle nani 
Swiss, X Vth century; D. W. Smad- 

beck konesadeesve ces ra se ad 
Armorial tapestry of the Ayala, 
Counts of Fuensalida, Brussels man 
ufacture of Ioan Leyniers after the 
cartoon of David Teniers ITI, 1684; 

12 feet 3 inches x 8 feet 10 inches 
eh oh Looe ba6nceee neces 4,300 


HEIMERDINGER PAINTINGS 
rican Art Asociation—-Oil paintings, chicfly 
of the XTXth century, from the collection 
of the late George C. Heimerdinger, were 
sold on February 24, 1927, bringing a 
grand total of $17,157.50 Important 
items and their purchasers follow 
Portrait of a Cardinal Reading by 
Jean Georges Vibert, panel, 16 x 
11% inches; John Levy Galleries... $675 
Ideal Head by Jean Jacques Henner, 
Millboard, 15 x 10 inches; New 
house & Company .......... 
Seated Nude by Jean Jacques enn r, 
Board, 20 x 12 inches; M. Canfen. 825 
Young Girl with a Book by Jean 
Jacques Henner, 29 x 21% inches; _ 
John Levy Galleries ............ 1,450 
Magdalen by Jean Jacques Henner, 

18 x 25% inches; Chandler Ross... 2,500 
Gentleman in a Green Coat by Cesare 
Detti, 36% x 29% inches; E. W. 
TE SetD cepehbaciicepevedentececse neo 


-~Haymaking: Noontide by Jan Ferdi 


nand Monchablon, 33% x 49 inches; 
Mrs. G. Whitaker ............ . 900 


QUINN LIBRARY 


American Art As ociation Autograph letters 
by celebrated authors from the estate of 
John Quinn were so'd on Fel yruarvy & and %, 
bringing a grand total of $15,105. Impor 
tant items and their purchasers follow 


2%, 


-Bronte, Charlotte Autograph let 
ter s——“Currer Bell.’ 3 pp.. Dec 
6, 1850. To “K T”’; Ernest D 


OO PEA Sree os eo se 20) 


69—Dowson, Ernest. A Collection of 


48 autograph letters signed. 68 pp. 
To William Theodore Peters To- 
gether, 71 pieces; Walter M. Hill. .267,.50 


99—Hardin, Warren G. Original type- 


written manuscript of his speech 
on Abraham Lincoln 5 pp. 4to; 


ED nig bibs hak Ss 60 6 ba Pee 425 


100—Harding, Warren G. Original auto 


114— 


142 


graph manuscript of his tribute to 
the late Senator Mark Hanna, writ- 
ten in pencil. 375 words. 4 pp 
4to; James Tawrence... B00 
Hazlitt (William). Origi nal auto. 
graph manuscripts of Hints to Per- 
sons in Business, and Men of the 
World; Aphorisms on Man; For- 
mation of our Idea, ete 48 pp.; 
Rosenbach Co. ........-. thae we 310 
-Keats (John). Original autograph 
manuscript of a portion of his dra- 
matic poem Otho the Great. Manu 
script fragment of 15 lines; Barnet 


z: Se ed. ya deat eeees be she's s 660 
_Maseficl i (John). Autograph let- 
ter s. 3 pp Sept. 6, 1902. To 


Grant Richards, his publisher, re 
garding Salt Water Ballads; Ro-en 
bach Company .. SP aes Pee 310 


249— Richardson (Samuel) 


ae) aa 2 
2%, pp. London, July 24, 1754 
To Lady Fchlin; B. J. Beyer... 170 


281—Stevenson, Robert Louis. A. L. s. 


283 


284 


8 pp. To “My dear Bob.” Edin 
burgh, circa 1875. Interesting early 
letter written when about twenty-five 
years old; Walter M. Hill..... 225 
Stevenson, R. L. Original autograph 
draft of bi ographical article or 
Pierre Jean de Beranger Manu 
script of about eight hundred an 
fifty words writtten in ink; J. F. 
DE Ghaate ist Oaarebupeceeess 170 
-~Stevenson, R. L. Autograph verses. 
Manuscript of two hundred words, 
written in ink; J. F. Drake........ 200 


311—Thackeray, William Makepeace. 


332 


387 


The 


Original autograph manuscript of 

his after-dinner speech, delivered at 

the Garrick Club on April 23, 1860; 
i? ME, GEhvesdeantabbeses see 625 
-Wilde, Oscar. Autograph manu- 
script of The Harlot’s House; 
PER Ors ee ee he oe eee 170 
-Wilson, Woodrow. A. L. s., Prince- 

ton, January 5, 1901. To Mrs. 
a? 2: 2, Se vstncatcceerens 240 


MARK COLLECTION 
Anderson Galleries — Hispano-Moresque 


pottery, Spanish, Italian and French majoli- 
cas and faiences, fabrics, objects of art, three 


The Art News 


Gothic arcons from the collection of Francis | 322—Hispano-Moresque jug, Spanish, 
Wilson Mark were sold at auction on Feb XVith century; M i a Noorian 


ruary 10, 11 and 12, bringing a grand total 
of $30,431 Important items and their pur X1IVth century Mr. J. Wester: 
chasers follow: : “eS : _— 


47 


186 


323-—Hispano-Moresque ar, Valencia, 


125 ar pan M oresque large plaque, Va- 





Talavera majolica tile picture, Spar lencia, XVIth century Mr. H. ¢ 
ish, early XVIIIth century; Mr. J White ; aan 
Westerman ..... sues ee edu - $230] 488-—Talavera majolica tile picture, Span 
Large iia ite sque plaque, ish, AVILith century; Mr. J. Wes 
Spanish, late XVth century; Sy termar , cree . 
We. BO, oc caces sion dak nerd ... 260) 528—Walnut arcon with polychromy and 
Lot of six fragmentary and damaged gold, Catalan, early XVIth century ; 
pieces of Hispano-Moresque lustre; Mr. J. Westerman .... . 
Mr. H. Kevorkian oa ’ ..-. 240] 552—Horse trappings of gold and crimson 
Hispano-Moresque plaque, Valer cia, silk velvet embroidery Castilian, 
XVth or XVIth century: Mr. PI A VIIith century; Mr, ]. Westerman 
Sawyer .... seeeee 190] 595-—Hispano-Moresque plaque with the 
Hispano Mecunbiel plaque, ‘Vallesdie. | Buyl arms, Manises, XVth century ; 
XVth century; Mr. J. Westerman 1,100 Mr. J. Westerman ceecceves 
Magnificent Hispane Moresque t2e-—Large talavera majolica tile picture, 
plaque with the Buy! arms, Manises Spanish, XVIIIth century; Mr. J 
XVth century; Mr. J. Westermar OO) Westerman 
Renaissance girandole of laitor G36—-Fight ape e talavera majolica tiles, 
Castilian, XVith century; Mr | wn, ves : AV ETI ero Mr. J 
Westerman ... - : 100 | gen “ee © 

this Sixteen hunare { \ r ajolica 
Walnut arcon, Catalar early rc tiles, Spans! XV 111th 
XVIIIth century Symons, Ir G7h tury; Mr. |. Wester: . 


| 


410) 


thaws 


iw 
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1 | Mar 11 Early American furniture, hooked 
— TT = rugs and objects of art, collected by Mrs 
AUCTION CALENDAR Edward O Schernikow of New York City. 
FIFTH AVENUE AUCTION ROOM 
AMERICAN ART ASSOCIATION $41 Fourth Avenue 
Madison Avenue and 57th Street March 10-16—Period turniture, fine silver, 1 
bronzes, paintings, ete. 
Mar« S, 9, 10, 11, 12—Artistic furniture and ——s 
lurnishings, the property of Mr. John S, omg 
Adriance ind from the collection of the PLAZA ART ROOMS 
estate of the late Mrs. Charles R. Flint etc 5-9 East 59th Street 
March 9, 10—The library of the late John H Marcel %, 10, 11, 12—Tapestries, text 
Gundlac of St. Louis, and D. L. Passavant furniture, rugs, books, paintings, sold 
[7 nople. Pa order of Mrs. M. Einstein of Elmht 
l.. I., and other consignors. 
ANDERSON GALLERIES y I 
Park Avenue and 59th Street RAINS AUCTION ROOMS 
\l 8, 9, W—OM Eagtich porcelain and 3 East 53rd Street 
inre. nolleread ta ie Frederick 1. Cuth Mar 10, 11, 12-——Tapestries, furniture, sil 
: New Haven, Conn ; ; books, jewelry 
M ®Gothic, Renaissance and LE : 
teas ti orn tag greta. WALPOLE GALLERIES 
rmour and works of art frem Snebec th 12 West 48th Street 
He d | e R. H. Earl of Lytton Mare 1(} Paintings, drawings, color pr 
t ‘ V paintings fre the collection from the E, Heinemann, C. F. Axtell 
Archduke Eugen of Austria othe estates 
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Established 1909 


Spanish Antique Shop 
Montllor Bros. 


Rare Collections of Spanish Antiques 
and Objects of Art 


Palm Beach, Flaa NEW YORK Barcelona, Spain 


Plaza Building 768 Madison Ave. Freneria 5 





PHILIP SUVAL 


INCORPORATED 


OLD ENGLISH FURNITURE 
and WORKS OF ART 


746 MADISON AVENUE, NEW YORK 


NEAR 65th STREET 
Also 145 East 57th Street, Seventh Floor 





rand ENGLISH ANTIQUES 
GINSBURG & LEVY 


397 Madison Avenue NEW YORK 





HENRY V. WEIL 


Genuine American Antiques 
126 East 57th Street NEW YORK 


LOUIS JOSEPH 
ANTIQUES 


and WORKS OF ART 


wy 


379, 381 and 383 Boylston Street 
BOSTON, MASS. 





A. OLIVOTTI & CO. 
WORKS of ART 


867 Madison Avenue 


NEW YORK 
FLORENCE VENICE 





ON VIEW: Autographs of Celebrities and 
Portraits and Views of Historic Interest 


Bonaventure Galleries 


536 Madison Avenue NEW YORK 





RALPH M. CHAIT 


19 East 56th Street, NEW YORK 


ANCIENT CHINESE 
WORKS of ART 


Dealing in Chinese Art since 1910 


EXPERTS : Accredited by Great Museums and Connoisseurs 
CAlALOGUERS of Many Famous Collections 


Mortimer J. Downing 


Antiques, Bric-a-Brac and Curios 
Plaza Art Building Room 305 9 East 59th Street 





M. GRIEVE COMPANY 


Genuine Antique Hand Carved Gilt Wood Portrait 
FRAMES and MIRRORS 


234 East 59th Street Regent S02 1989 NEW YORK 





Carvalho Bros. 
99 


ua For 


762 Madison Ave. 
New York 








Studio Founded 1840 In New York since 1907 


Restoration of Paintings 


M. J. ROUGERON 


101 Park Avenue NEW YORK CITY 

















“rm IP LA Z Ad ae 


Art World Avenue 














Art Auction Rooms Inc. 








EDWARD P. O’REILLY.... Auctioneer 


We make a specialty of disposing by auction, articles of every de- 
scription pertaining to the home—either from large or small estates 


Department exclusively for 
APPRAISALS AND INVENTORIES 


References from the largest and best known legal firms in New York 


5-7-9 East 59th Street NEW YORK 
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Saturday, February 26, 1927 


NATIONAL ART COLLEC 


TIONS 
LONDON.—It was a very happy 
thought on the part of the Chairman 


and Council of the National Art Col 
lections Fund to invite its members to 
Burlingtor 


a soirée in the galleries of 


House while its walls are so brilliantly 
occupied by the masterpieces of Flemish 
and Belgian art. That means a gather 
ing of cognoscenti and art-lovers at the 
British art, which for 


very hearth of 


the time has been transformed into a 


shrine It is not 
shrines to talk of money, but the idea of 


always seemly i 
money value cannot be wholly excluded 
here, when masterpieces are discussed in 
terms of Mammon—so vast is the wealth 
at the disposal of art-collectors, at an) 
world, and 


rate in one quarter of the 


so eager the desire to possess what the 
experts and the auction-rooms combine 
best. 


the more germane to 


in pronouncing to be the These 


onsiderations are 


the gathering in the Royal Academy 
rooms, for who can say how many of 
the pictures which evoke admiration, and 
even adoration, will, later, 
themselves be made the subject of spec 
ial appeals to members of the socicty? 
Their exhibition, or rather their epiph- 
any, in London will lead unquestionably 
to an enhancement of their market 
value, as well as of their fame and 
reputation, and if, for whatever reason, 
some of those which belong to private 
owners in this country are ever put up 
for sale, the fund will assuredly do its 
best to save the choicest as “possessions 
for ever’ of the British nation. For 
this society’s purely disinterested purpose 
is to preserve for the National Art Col- 
lections of Great Britain the splendid 
position won for them in former times 

It is not merely a question of retain 
ing in Great Britain some specially re 
splendent masterpiece which is likely to 
fetch a “sensational” figure at auction, 
though raturally on these occasions the 
activities of the Fund are most promi 
nently displayed. The main work, after 
all, is done in filling up the many gaps 

the National 


sooner or 


Collections, so as to 
make them more completely representa 
tive. Its range is extraordinarily wide 
In a quarter of a century its purchases 
included a host of paintings and 
watercolor drawings, prints of all kinds, 
ceramics, bronzes, medals, tapestries, 
embroideries, furniture, sculpture, all 
choice examples of art, whether ancient, 
medizval, or modern. Who can fail to 
admire the catholicity of taste which has 
rescued and restored the ironwork grille 
of the tomb of Mary Queen of Scots in 
the Henry VII Chapel at Westminster 
\bbey, which has acquired some of the 
hoicest treasures of Egyptian, Chinese, 
ind Peruvian tombs, which has pur 
chased with equal zest a centerpiece of 
Paul Lamerie and an altarpiece of Mas 
accio, a bronze or a velvet panel, a 
manuscript or a reliquary, a print or a 
shard? The scope of the Fund is, in- 
deed, boundless, and its success has been 
inarvelous in enriching not merely the 
great metropolitan collections, but the 
museums and galleries of our provincial 
towns. Its most conspicuous triumphs, 


hav 


of course, were won when the society 
felt compelled, with the faith which 
moves mountains, to essay tasks that 


seemed beyond its strength. We need 
only mention in this respect the heroic 
part which it played in raising the large 
sums required for the purchase of the 
“Venus and Cupid” of Velasquez, the 
superb “Duchess of Milan” by Holbein, 
the “Adoration of the Magi” by Mabuse, 
and, again, by Peter Breughel the Elder, 
the “Carpenter's Shop” by Millais, and 
ntoretto’s “Portrait of Morosini,” 








MADAME J... 
INCLUDING FOREIGN & 
FRENCH PORCELAINS 

| of Chantilly, Mennecy, Vincennes, 
Sévres, Saxe, etc. 
TAPESTRIES 
CHINESE HARD STONES 
& ORIENTAL CERAMICS 


| Will be sold by Auction in 

| Paris at the Hotel Drouot, 
Rooms 7 & 8 on 

March 17,18 and 19 by. 


M®Henri Baudoin, Auctioneer 
10 rue Grange Bateliere 


Assisted by A 
MM. MANNHEIM M ANDRE PORTIER 
7,RUEST.GEORGES 24, RUE CHAUCHAT 


| The Collection of 
| 














The Art News 





“ORIENTAL 


STREET SCENE” 


Tn Pil¢ artist's exhibition, 


which was the society’s coming-of-age 
present to the National Gallery 

These are the outstanding 
ments of the past. To equal them i 
the future will call for even greater 
efforts, limit can be set to 
will be cheerfully 


a hieve 


because no 
the prices that 


pair 
for whatever is supreme in art. When 
70,000 guineas is paid for a Lawrence, 
who shall appraise the worth of scores 
of pictures now at Burlington House 
ome of which make Sir Thomas Law 
rence seem almost a petit maitre? The 


fabulous Munsey bequest of five millions 
sterling to the Metropolitan Art Mu 
seum of New York shows how the 
wealth of America is being marshaled 
for the purchase of art treasures, whik 
many private American collectors take 
the same pride in shipping to the United 
States the art spoils of Europe, which 
they have fairly won at auction, as cer 


tain pro-consuls of old took in shipping 
to Rome the spoils of the Grecian 
world The cheque-book is no less 


mighty than the sword, and the mor 
avid the passion to possess, the higher 
art prices will soar. Here are the chief 
competitors for the spolia opima of Brit 


ish private collections, and the 


must be taken philosophically, for time 
was when the stream set no less strongly 


yy S1T1O! 


our way Even if it has premanently 
changed, it will not bear away all 

even the majority of our trophies as 
long as the National Art Collections 


Fund is true to its guiding purpose and 
is quietly reliant on two inestimable fac 
tors, viz., the power of patriotic feeling 
and the strength of a membership of 
thousands contributing unselfishly of 
their best for the enrichment of the Brit 
ish nation’s abiding treasure-houses 
From The 


London Times. 


Varch 7-26 at the Milch G 


By LILLIAN GENTH 


tr 
alichies 


INDIANAPOLIS 

As the 
salon at Chicago is not this year in con 
flict with this long established 


was the 


time of holding the Hoosier 


annual 


exhibition, as it first two years 


of the salon, many of the pieces shown 
at the salon recently held in Chicago will 
also be seen in the coming exhibition 


March 5. 


annual exhibition by the 


The exhibition § will 
Meanwhile the 


Indiana 


open 


\rchitectural Society continues 
to hold the dominating place in the insti 
tute’s galleries 

* 


\ pleasing note throughout the In- 


diana architects’ exhibition is the dec- 


orative use of doors and doorways, 


One of the most interesting treatments 
is that of doors for the proposed Butler 
University building by Robert Frost 
Daggett and Thomas Hibben 


BALTIMORE 

\ portra:t of the noted Robert Gilmor 
(1748-1822) done by Stuart was recently 
unveiled at the Baltimore Museum of 
\rt. There is also a portrait of the first 
Maryland that has recently 
House, exe 
student of 


(;overnor ol 
found its way mto the State 
cuted or rather copied by a 
the Maryland Institute 


fhe society known as “Friends of 


\rt’ in Baltimore announces an exhibi 
tion of drawings and caricatures by 
Covarubbias; and watercolors by Alice 


Olaf Olsen of New York. 


Judson and J ; 
saltimore 


This exhibition will 
from San Francisco. 


come to 











JAC FRIEDENBERG 
President 


Antique Furniture and Works of 


and all continental Europe at consid 


packing material 





Hudson Forwarding 


& Shipping Co. » 


Customs House Brokers and Forwarders 
“Where Art Meets Art”’ 
| Represented in all the Principal Cities of the World 


With years of experience in handling some of the greatest art treasures of 
the world we have perfected facilities for your foreign shipments and are able 
to relieve you of all worry and trouble in connection with their packing and 
shipping to and from all parts of the world 
Art are carefully inter-packed in ou 
SPECIAL large van cases and shipped direct to England, France 
rable savings 

We have excellent facilities for having your foreign shipments examined 
at our warehouse under customs regulations, where they are 
packed by experienced employees and delivered to you free of all cases and 


NEW YORK OFFICE: 17 State Street (Tel. Bowling Green 10330) 
NEW YORK WAREHOUSE: 507 West 35th St. (Tel. Chickering 2218) 
LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 
(Cameron, Smith & Marriott | td. ) Cable Address: Kamsmarat 
610 Cecil Court, St. Martin’s Lane, W.C.2 (Tel. Gerrard 3043) 
Also Represented in Boston, Baltimore, Chicago, Philadelphia and all 
principal cities of the World 


Member of the Antique and Decorative Arts League 


A a 


CHARLES FRIEDENBERG 
Vice | resident 





Italy, Spain 


carefully un- 
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“Apostles”’ 


Amsterdam 
Rokin 9 


GALLERIES 


VAN DIEMEN | 





PAINTINGS BY 
OLD MASTERS 


21 East 57th Street, New York City 


by P. P. Rubens 


Berlin 
Unter den Linden 17 




















Messrs. 


Price & Russell 


AMERICAN PAINTINGS 
TAPESTRIES and 
WORKS OF ART 


FERARGIL | 


37 EAST 571 ST. NEW YORK | 





Dikran G. Kelekian | 


Works of 
met: 


SSS 





ates Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 
Opposite American Mission, Cairo 
2 Place Vendome, Paris 
































Kennedy & Co. 
Etchings by 
Old and Modern Masters 


Old English 
Sporting Prints 
Marine Subjects 

693 Fifth Ave., New York 





METROPOLITAN 
GALLERIES 


PAINTINGS 


by AMERICAN and 
FOREIGN MASTERS 


New Address 


578 Madison Av., New York 


Opposite American Art Galleries 














Oriental Rugs 


| as 
| 


Works of Art 
Old Tapestries of Merit 


H. MICHAELYAN, Inc. 
20 West 47th Street, New York 


Est. since 1901 Tel. Bryant 3456 

















EDGAR WORCH 
(formerly Ludwig Glenk) 
Berlin, W. 8, Unterden Linden 31 


ANTIQUES 
Specialist in Chinese Art 























——— 





P. Jackson Higgs 
Works of Art 


11 East 54th St., New York 


PAINTINGS, BRONZES, ROMAN 

AND GREEK EXCAVATIONS, TAP- 

ESTRIES, CHINESE PORCELAIN, 
RARE RUGS, OBJETS pv’ ART. 




















ST. LOUIS 


ART GALLERIES 





HIGH CLASS 
PAINTINGS 


Bought and Sold 





4398 Olive Street 
St. Louis, Mo. 
MAX SAFRON, Director 
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CHICAGO 


Until March 8 the paintings of the 
great master of still life, Jean Simeon 
Chardin, may be seen in the Arts Club 
Gallery at the Art Institute. Very seldom 
is an opportunity of this kind available 
to the public, and it will be found well 
worth while to visit the gallery and to 
study very closely the work of this great 
French painter, The exhibition was 
loaned by the Wildenstein Galleries of 
New York. 


*_ ¢- * &© & 


Sales made in the exhibition of paint- 
ings and sculpture by the artists of Chi- 
cago and vicinity at the Art Institute are 
as follows: “Praha” and “The Fish 
Market of Chartres,” by Elizabeth Kim- 
ball Nedved; “Through Fresh Snow,” by 
Walter Krawiec; “Mums,” by Olaf H. 
Palky; “A Sunny Alley,” by Lucie Hart- 


rath; “The Busy Hour,” by William 
Macy; “A Sketch,” by Frederic M. 
Grant; “The Reticence of Buddha,” by 


Helen E. Stranberg; “Navajo Point, 
Grand Canyon,” by Carl Hoerman ; “Neo 
Impressionism,” by Carl Wuermer ; 
“Sundown on the Holler,” by Rudolph 
Ingerle; “Marshmallows,” by Anna Lee 
Stacey; “Rain Soaked Line,” by James 
Brozik; and twelve candelabra by Emory 
P. Seidel. An interesting painting, en- 
titled “Mood Study,” by Peter Weyland, 
is Mr. Weyland’s first effort at exhibiting 
and this promising work has been reserv- 
ed by a possible purchaser. This painter 
has taken only a few lessons in the night 
school of the Art Institute and already 
shows such promise that he plans more 
intensive study. 
* * * * + 

If one wishes to chance the investment 
in oil, the safest thing to do is to buy an 
oil painting. Such was the advice of 
Dudley Crafts Watson, extension lectur- 
er of the Art Institute, in a talk before a 
large group of Club members assembled 
in the Chicago Artists Exhibition at the 
Art Institute. The speaker urged his 
hearers to purchase paintings from ris- 
ing young artists, whose works could be 
distinguished in the show. These pic- 
tures could now be purchased at a nom- 
inal figure and they would be certain to 
enhance in value as the painter became 
better known. A business man in Wabash 
Avenue makes it a practice of visiting 
the various Art Institute exhibitions and 
often backs his personal judgment by 
buying paintings from some artist in 
whom he sees promise. Not long ago he 
purchased a painting from an Art Insti- 
tue exhibition for two hundred dollars 
which he could now sell for eight hun- 
dred, And he has just purchased one of 
the prize winning paintings from the 
present exhibition which is certain to in- 
crease substantially in value. Another 
lover of good paintings three years ago 
purchased a figure painting for $175 by 
a man whose work has since increased 
greatly in value, and he can now realize 
over two hundred per cent. on his invest- 
ment. Many years ago a prominent club 
woman of Chicago was offered by her 
husband a present of either a car or a 
painting. She chose the painting and 
with the money the car would cost 
bought two of William Wendt’s fine 
landscapes. The pictures are now worth 
two or three times what they originally = 
cost, while the car would long since have 
been sent to the junk pile. 

*“* * * & 

The Hoosier salon closed last week 
with aplomb éclat, and also plain Ameri- 
can success. The prize winners are as 
follows: Randolph Coats, Charles Sneed 
Williams and Hugh Poe, prizes for por- 
traits. Landscape prizes to Carl Graf, 
Frank Dudley and Simon Bauss. Prizes 
to Carolyn Bradley for watercolors, Paul 
Hadley for pastels, R. F. Seymour for 
etchings, and Bob Davidson for sculp- 
ture. P. R. McIntire won a prize for 
still life, as also did Edgar Forkner, and 
Murry Wickard won a prize for the fig- 
ure composition. 

The miniature prize was awarded to 
Bertha Lacey, the cartoon prize to Fon- 
taine Fox. J. E. Bundy won a prize for 
a painting of a typical Indiana scene, a 
picture nice in color and perspective and 
lively in feeling. Clifton Wheeler, Wil- 
liam Forsyth (who, by the way, has had 
the courage to change and better his 
style, after painting many years), Guy B. 
Wiser, John King, Lucy Hartrath, 
Charles Reiffel, Lawrence McConaha, 
Homer Davisson, G. A. Aldrich, George 
Dietrich, R. M. Musick all got prizes. 
W. E. Musick’s was for watercolor paint- 
ing. He has another picture in the show 
as good, if not better, than the one which 
won the prize. 

The number of pictures sold was over 
fifty and many others are reserved for 
decisions that by the time this story goes 
to press will be made. 


DENVER 


An exhibition, which is sure to find 
widest public interest is the exhibition 
of ecclesiastical art, opened at the Den- 
ver Art muscum. It comprises a great 
number of very valuable pieces of dif- 
ferent periods and countries, as well as 
rare loans from local collectors. Also 
several Denver artists have contributed 
their works, some of them done recently 
for Denver churches, 

The gold and silver brocade of altar 
robes, vestments and chasubles, woven 
and embroidered centuries ago in Spain, 
Mexico, Italy and Russia, carvings in 
wood and ebony of bishops and saints 
and of Christ on the Cross, 
of furniture, carved under the supervi- 
sion of Spanish missionaries in Guate- 
mala, most excellent plastic reproduc- 
tions of Byzantine, Florentine and Gothic 
ritual cups, situlae and chalices, church 
banners, original paintings of the Gothic, 


the primitive and the XVIIth century 
periods—all these objects which have 
been gathered together by the church 
art commission in collaboration with the 
Denver Art museum, represent the most 
colorful and most impressive display of 
ecclesiastical art ever shown in Denver. 
a ee se 

Among the important features of the 
exhibition are an old Spanish cantarole 
of the XIIIth century, 200 pages of 
parchment 33 by 32 inches in size, each 
page hand-written; a book of hours, like- 
wise on parchment, most elaborately il- 
luminated in gold and colors in the year 
1435 and an actual page of Gutenberg’s 
Bible of 1450, the most precious piece of 
printing in the world. 


antique pieces 


CLEVELAND 


hundred water- 
fourth 
watercolors and 
They cover a remarkable va- 
riety of subjects. Many styles are illus- 
trated by not far from one hundred ar- 
A few are foreigners, the rest 
Americans. No fewer than thirty-six 
of them are Clevelanders. 

The local list, not including Charles 
Burchfield, who is now in New York, 
contains Henry G. Keller, Frank M. Wil- 
Carl W. Broemel, Paul Shively, 
George Adomeit, Carl F. Gaertner, Glenn 
M. Shaw, Antimo Beneduce, Caroline 
Coit, Grace V. Kelly, Howard Austin, 
Ora Coltman, William J. Eastman, Rolf 
Stoll, Hugh Seaver, Lawrence Blazey, 
Alfred J. Wands, Benzo Rutilli, Katha- 
rine Eckert, Eunice Schraishuhn, Earl 
Neff, Willard Coombes, Walt Scott, 
Belle Hoffman, Ada Beckwith, August 
sichle, Paul Travis, Elmer Brubeck, | 
Marion Camp, Noble Curry, John Csosz, | 
Morris Grossman, John Halls, A. E. 
Hudson, Dorman H. Smith and Hans 
Volck. 

The individual painter starred in this | 
show is Maurice Prendergast, who died | 
two or three years ago. Eighteen of his | 
pictures now hang on the south wall of | 
the Bes gallery which is filled by the 


eighty-five 
museum’s 


One and 
colors constitute the 
annual exhibition of 
pastels. 


tists. 
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present exhibition. Thirteen of them are 
owned in Cleveland. 
[=e & 8. * 

Nearly a dozen of the countries which 
are least conspicuous in the international 
exhibition of European paintings at the 
Museum of Art are dealt with about 
as liberally here as they were in the 
complete exhibition at Pittsburgh, from 
which the one at the museum is derived. 
Their share was not large there, and 
judging from the examples of their art 
which were shown it was as big as it 
deserved to be. 

as + 2 

An _ exhibition of watercolors and 
drawings by nine Cleveland artists is 
now here in the Guenther Galleries. Miss 
Louise B. Maloney will keep company 
on the walls with eight men, all well 
known Cleveland artists. They are Carl 
Broemel, William J. Eastman, Henry G. 
Keller, William George Reindel, Paul 
Shively, William Sommer, Paul B. Tra- 
vis and Frank N. Wilcox. 

** * & * 

John Anderson, the energetic, ambi- 
tious and capable young president of the 
Kokoon Arts club, will follow the Mary 
Susan Collins exhibition at the Little 
Gallery of the Lindner store. He will 
show watercolors and oils done in Que- 


bec last summer. His exhibition will 
last two weeks. 
The Boston W seat Society, which 


has for nearly half a century exhibited 
its members’ work under the ever hos- 
pitable roof of the Boston Art Club, has 
taken up residence for a couple of weeks 
in the equally hospitable art gallery of 


Robert C. Vose, No. 559 Boylston street. 
A fine show these members always 
put up wherever they are lodged, and 
the present collection seems even better 
than its predecessor of last year. 
* * * *k x 
An unusual and very interesting show 
is that holding the boards at Horticul- 
tural Hall. The Boston Society of 
Sculptors and Boston Society of Land- 
scape Architects joined forces with the 
Massachusetts State Federation of 
Women’s Clubs. Prominent among 
the works shown are the Indian heads 
by the famous Boston sculptor, Cyrus 
Dallin; “Chief Joseph,” Nez Perces In- 
dian, and “Geronimo,” an Apache In- 
(Continued on page 15) 
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dian, also the group of man and horse 
in violent action called “Shooting Them 
Up.” By Frank Wigglesworth is “The 
Swirl,” a fantasy expressing the cycle 
of human life; and Leonard Craske’s 
“Dryad,” a beautiful figure designed for 
garden, is shown, also the 
Memorial for Gloucester. 
Bashka Paeff sends her impressive War 
Memorial made for the State of Maine. 

“Despair” by George M. Aarons, “The 
End of an Era” by Amelia Peabody, 
“Memorizing” by Ernest Pellegrini, 
Richard Recchia’s “Offering,” “Dough- 
boy” by Mrs. Theo. Rugles_ Kitson. 
“Stepping Stones” by Philip S. Sears, 
“Madonna and Child” by Anna Coleman 
Ladd, Louise Allen’s “The Bather,” and 
“Coasting” by George Demetrios, are 
other examples. 

al ™ 
SAN FRANCISCO 

A list of thirty specially invited West- 
ern artists, who are remarkable either 
for their work or their high standing, 
escaped the rigors of the three-jury vot- 
ing machine at the Oakland Fifth Annu- 
al exhibition. These were out-of-town 
artists, while the bay region artists were 
the group whose worked included the 
two disrupting “nudes” by Edward 
Hagedorn of San Francisco and Forrest 
L. Brissey of Oakland. ; 

Some rather bad work from the South 
Land has crept in with some excellent 
Southern California canvases, Among 
the extremists we find Stanton M. 
Wright, at one time known as S. Mac- 
donald Wright, brother of Willard Hunt- 
ington Wright, writer on modern art. 
Work by Henrietta Shore of Los An- 
geles, Helen Rhodes of the University of 
Washington and Birger Sandzen of 
Kansas City mark the extremes of geog- 
raphy from which exhibitors were invited. 

Cornelis and Jessie Arms Botke’s 
works represent the Carmel colony, while 
Palo Alto, San Francisco and Berkeley 
artists join the Oakland group, which in- 
cludes Maurice Logan, William H. 
Clapp, Phillips Lewis, Gene Kloss, Sel- 
den C. Gile, Herbert Von Riddelstein, 
Paul A. Schmitt. 

* * kK kK * 


a formal 
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The Valerie de Mari exhibition at the 
California School of Fine Arts, is a fine 
example of the new vocabulary in art. 
Some of his watercolors and oils are as 
pleasing in rich color as the stained glass 
windows of a cathedral. 

* ” * * * 

The Club Beaux Art’s next exhibition 
following the one now hung of work by 
Smith O'Brien, artist and architect, will 
be work by Charles Stafford Duncan, an 
artist and advertising artist. 

* * * k * 

The Stanford University Art Gallery 
is showing a collection of twenty-one oil 
paintings by Ivan Messenger of San 
Diego. 

+ + * * * 

Caricatures by Miguel Covarrubias are 
now on view at the Friends of Art at 
8 East Pleasant street. Particular atten- 
tion has been attracted by his studies of 
Negro characters. 

Accompanying the Covarrubias draw- 
ings is a group of watercolors by Miss 
Alice Judson, Miss Elizabeth Sawtelle 
and Mr. J. Olaf Olson. 


NEW ORLEANS 


After putting the New Orleans public 
to the Archipenko test last spring, the 
\rts and Crafts club confidently brings 
an exhibit of the work of Robert Lau- 
rent, modern American sculptor. 





We've seen nothing in years so impres- 
sively lovely as Laurent’s “Bather,” 
around which his exhibit of sculptures in 
wood and stone and drawings, are effec- 


tively grouped. A smaller figure, 
Femme Endormie,” is of Caen stone, 
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lovely in texture and design. There is 
a primitive note about both recumbent 
figures, an elemental quality found in 
the most archaic carvings and evident in 
the work of many of our modern sculp- 
tors to-day. 

There is a large panel, “Pieta,” that 
is a splendid example of Laurent’s wood- 
carving, one of “Mother and Child” (a 
favorite theme of his) in low relief, and 
two richly decorative panels, “New York 
Skyline” and “Park Scene,” which has 
been done with a sly humor and ex- 
quisite modeling. This same humor is 
felt in a painted panel of a man’s head, 
simple in line, decorative, and compelling 
one to admire its creator’s craftsmanship. 
“The Crucifix,” a “Mask,” and “The 
Torso of a Woman,” further show his 
skill as a carver, but it is in the plant 
forms carved of richly grained wood, 
that one finds a distinctly individual ex- 
pression. “Iris” and the “Pitcher Plant” 
have been made to grow and to live out 
of a lifeless hulk of wood. A “Duck” 
and “Hen with Chick,” in the round, 
are of wood and perhaps done on one 
of this artist's most playful days. 

* + * a + 

Ten lithographs and two etchings by 
Thomas Callender Campbell Mackie of 
Glasgow, Scotland and 50 monotypes by 
Theodore J. Morgan of Washington, 

C., are now on view in the print 
room of the Isaac Delgado Museum of 
Art. 


WASHINGTON, D. C. 


At the National Gallery of Art, United 
States National Museum building, an ex- 
hibition of world war portraits by the 
late John Elliott is now on view. 

* *k * * * 

The present exhibit at the Arts club 
contains the works of three young Amer- 
icans, among them Stuart Davis, of New 
York, who is one of the ultra modern- 
ists. The second artist is Earl Bragg, 
age 28. The third artist who is only 19 
years old is Prentiss Taylor, of New 
York and Washington, dynamic designer 
for the theater and of costumes. 

* * * * &* 

At the Washington society of artists 
the following prizes were awarded by 
vote of the members of the society: 
Prize for portaiture, Eugen Weiss; land- 
scape, Edgar Nye; still life, Hugh 
Breckenridge, and _ sculpture, H. K. 
Bush-Brown. 

x* * * * &* 
Harry Wells has an exhibition at the 


ae 1888-1927 
391H ANNIVERSARY SALE 
MONTH OF MARCH 

25% Discount 


on all 





Framed and Unframed 
PRINTS, MEZZOTINTS, ETCHINGS 
LAMPS, MIRRORS, ART NOVELTIES 


§ chultheis Galleries 
142 Fulton St., New York 











MAURICE H. GOLDBLATT 


Art Expert 
Paintings Authenticated 
and Appraised 


AUDITORIUM HOTEL 
Chicago, Illinois 





The Art News 


Corcoran Gallery of wood points, which 
will be on view two weeks. 
* * * * * 

The National Museum was fortunate 
in having the opportunity of showing 
the etchings of H. M. Luquiens of Hono- 
lulu, Hawaii, during the month of Feb- 
ruary. His work is of excellent quality 


and original in conception and has been 
enjoyed by many. Eight prints were 
sold. It closed on February 26th and 
was followed by the drypoints and litho- 
graphs and lead pencil drawings of 
Chauncey F. Ryder of New York who 
holds a high rank among American art- 
ists as a landscape painter. His prints 
and drawings as shown in the Smith- 
sonian building, February 28th to March 
26th are of a high standard. His style 
is free and easy, making the desired 
effect with the least number of lines. 
All the subjects are landscapes and they 
are pleasing and artistic. 


LONDON 


The announcement of the list of mem- 
bers of the Committee that is to preside 
over the scheme inaugurated by Sir Jo- 
seph Duveen for the assistance of the 
lesser-known British artists, shows that 
a wide and catholic view has been taken. 
The names stand for advancement with- 
out extremism and the cream has been 
carefully skimmed from a variety of 
groups, Under the presidency of Sir 
William Orpen will sit Augustus John, 
as fine a critic of merit in art as any 
one living; Jacob Epstein, who has gone 
through so much himself to arrive at his 
present position, that surely he should 
bring insight and sympathy to the help 
of others struggling out of obscurity; 
Roger Fry, the most acute critic of our 
day; Professor Henry Tonks, an excep- 
tionally sound and well-balanced teacher 
and artist, Philip Connard, whose work 
refuses to be included in any specific 
category, but whose French verve and 
swift dexterity make everything he pro- 
duces notable; Reid Dick, an able sculp- 
tor, and Adrian Stokes, a painter of im- 
peccable taste. 
either 


Of the eight, five are 
Acade- 
mician associates, so that exception to 
the selection cannot be taken by the aca- 
demic side. With such a little band to 
administer affairs, we should soon see 


Royal Academicians or 


some solid results. 


BRUSSELS 


M. Leo Van Puyvelde, professor of 
History of Art at the University of 
Ghent, has been appointed curator in 
chief of the Musée Rogaux of Belgium, 
replacing the late M. Fierens-Gevaert. 

The painter Kees Van Dongen is hold- 
ing an exhibition of his work at the 
Galerie Centaure. M. Vandervelde, for- 
eign minister, attended the exhibition and 
personally presented the painter with the 
cross of Officer of the Order of the 
Crown. 

MADRID 

A painting by El Greco, a “St. Fran- 
cis,” has been discovered in the College 
of Monforte, of which the Duke of Alba 
is the patron. The picture has been 
brought to Madrid to be cleaned and re- 
stored, and after being exhibited for a 
while in the Prado, will be returned to 
Monforte. A short time ago another 
picture by El Greco, the now famous 
“St. Lawrence,” considered one of the 
painter’s masterpieces, was discovered in 
the same College. 

“ST ae x 

Sangroniz is the favorite painter of 
the Society beauties. His exhibition in 
the Suarez Galleries confirms the char- 
acteristics which he displayed in former 
shows. His technique has the velvety 
touches that go so well with his lovely 
subjects. In Sangroniz’s paintings, the 
feminine figure appears bathed in an 
aura of light that becomes concentrated 
in theeyes. This luminosity, throbbing 
with life, to be found in the gaze of San- 
groniz’s subjects, is the most marked 
characteristic of this painter’s art. A 
light that varies in tone according to the 
color of the eyes, giving rhythm to the 
composition and enveloping with a subtle 
the harmonious xsthetic emo- 
tion conveyed to the beholder, The deli- 
cate palette, the graceful foreshortening, 
the undulating line, al Ithese contribute 
also to the great decorative beauty of 
Sangroniz’s paintings. 

a * + * 7 


solttness 


The Spanish Cartoonists’ Union is 
organizing an exhibition of drawings, 
which will be held next spring in the gal- 


leries of the Bureau of Spanish Infor- 
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mation of the International Telephone 
and Telegraph Corporation, New York. 
Each artist will be allowed to send up 
to three works, which will have to be 
passed by the Jury of admission. The 
works accepted will then be sent to New 


| York. The President of the Cartoonists’ 


Union is going to America to supervise 
personally the details of the exhibition. 
* *+ * * * 


An important archzological discovery 
has been made in an old building near 
Tarragone. In the course of pulling 
down a wall, dating from the XVth cen- 
tury, a marble statue has been found 
embedded in it. It is apparently Roman, 
some four feet high, and represents a 
nude male figure of exquisite workman- 
ship. The Provincial Commission of 
Monuments has been informed in order 
that they may undertake methodicul re- 
earches in that site. 

. ¢ 680% 

\nother important monument has just 
been added to the long list of those that 
are now being saved from the danger 
of disappearing. It is the so-called 
Tower of Espantaperros (scare-dogs), 
in Badajoz. It is the companion to the 
famous Golden Tower at Seville, built 
by the Moors in the XIIth century, and 
one of the few specimens of Arab archi- 
tecture of that period in existence. The 
work of repairs has already started. 


MINNEAPOLIS 


Sixty modern French etchings, 





se- 
.lected from the private collection of 
Mrs. Charles S. Pillsbury of Minne- 


apolis, have been lent to the Minneapolis 
Institute of Arts for one month. 


The exhibition, which is now open, 
offers an opportunity to study the lines 
along which the younger artists are 


working and, at the same time, to be- 
come acquainted with one of the dis- 
tinguished private collections of Minne- 
apolis, 

The exhibition includes the work of 
many of the younger men who are still 
unknown, or are just becoming known 
to the general buying public. Most of 
the artists represented are still living. 
Some are in their thirties and some have 
not yet reached the point where they 
are written about or listed in the books 
on prints. 

A new note may be observed in the 
recent work of some of the older men 
such as Beaufrere, Beurdeley, 
Leheutre, Moreau and Besnard. 


Bejot, 
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(AINSBOROUGH 
GALLERIES, Inc. | 





Fine Paintings 
‘Kare Antiques | 





222 Central Park South | 
New York 











Early Chinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 


IN THE GALLERIES OF 


Parish - Watson & Co., Inc. 
44 East 57th Street New York 











N.E. MONTROSS 


Works of Art 
MONTROSS GALLERY 


26 EAST 56ru ST. NEW YORK 














_ 
E. J. van WISSELINGH 2 C° 


HIGH CLASS 
PAINTINGS 


PUBLISHERS 
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PICTURES .- 


9 East 56th Street 


WORKS OF 





ART 


EDOUARD JONAS of Paris 


ART EXPERT TO THE FRENCH GOVERNMENT—3 PLACE VENDOME, PARIS 


- TAPESTRIES | 
New York 


_ 


NC. 











Works 
| of Art 
23 Place Vendome, Paris 


Arnold Seligmann, Rey & Co. 


Incorporated 


11 East 52d St., New York 











| C.T. LOO && CO. 
} 34 Rue Taitbout. - Paris 
1 559 Fifth Ave., New York 


| (Chinese 
Antiques 


Branches 


SHANGHAI ~- ~- FEKIN 
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-BRUMMER 


GALLERIES | 


WORKS 
OF ART 








| 27 East Fifty-seventh Street 
New York 
203 Bis Bd. St. Germain, Paris 











Anderson Galleries, Park Ave. and 59th St. 
First cooperative exhibition of American 
paintings by the Associated Dealers in 


American Paintings, until March 26th Ex 
hibition of portraits by Douglas Chandor, 
until March 19th 


Arden Studios, 599 Fifth Avenue 
of caricature by Luis Hidalgo 
Santoyo, until March Sth 

The Art Center, 65 E. 56th St.—Exhibition of 


paintings by Jessie Savage Cole, until Marc! 


Exhibition 


and Matias 


15th Exhibition of paintings by Howard 
Simon First annual exhibition of paintings 
and sculpture by Japanese artists. Exhibi 


tion of contemporary decorative art. 


The Artists Gallery, 51 E. 60th Street——-Exhibi 
tion of paintings by Judson Smith, until 
March 12th 

Babcock Galleries, 19 E. 49th St.—Exhibition 


by Henry S. Eddy of until 
March 12th 


Bonaventure Galleries, 586 Madison Ave.—Au- 


paintings, 


tographs, portraits and views of historical 
interest. 
Paul Bottenwieser, 489 Park Avenue—Paint- 


ings by old masters. 


Bourgeois Galleries, 693 Fifth Avenue—-Exhi 
bition of paintings by Stefan Hirsch, until 
March 19th, 

Brooklyn Museum, Eastern Parkway and 
Washington Ave., Brooklyn, N. Y.—Exhi 
bition of Wood Blocks assembled by the 


Print Club of Philadelphia, March 6th until 
March 3lst, 


The Brummer Galleries, 27 East 57th St. 
Exhibition of paintings by Bernard Karfiol, 
until March 12th. 

Butler Galleries, 116 E. 57th St.—Group of 


modern etchings including proofs by Blam 
pied, Soper, Hawarth, Walcot and Hankey, 
through March. 

Dudensing Galleries, 45 West 44th St.—-Exhi 
bition of paintings by Clarence Johnson, 
until March 12th 

F. Valentine Dudensing, 48 East 57th Street— 
Exhibition of modern French and American 
paintings, until March 19th. 

Durand-Ruel, 12 East 57th St.—-Exhibition 
of paintings by Guy Fangel, until March 15th. 

Ehrich Galleries, 37 E. 57th St.—Exhibition 


of Murals by Lydia Bush-Brown, until 
March 19th. 
Ferargil Galleries, 37 E. 57th St.—-Memorial 
exhibition of William M. Chase, until 
March 15th. 


Fearon Galleries, 25 West 54th St.—Exhibition 
of XVIIIth century masters. 

Gainsborough Galleries, 222 Central Park 
South—Exhibition of paintings and drawings 
by Nicolai Abracheff, until March 12th. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal—Exhibition of sculpture by 
Doctor R. Tait McKenzie, March 11th until 
March 26th. Multi-National Show, un- 
til March 26th. Exhibition of paintings by 
Edward Potthast, until March 8th. Exhibi 
tion of paintings by Charles Hawthorne, until 
March 16th. Exhibition by the Women 
Decorators of New York, until March 15th. 

Grand Central Palace——Architectural and Allied 
Arts Exposition. 

Guttman Galleries, 38 W. 58th St.—French 
and English miniatures, XVIIIth and XI Xth 
centuries, drawings by Murillo, Velasquez, 
Raphael, Greuze, Boucher and others. 

H. Harlow & Co., 712 Fifth Ave.—Exhibition 
of etchings by F, L. Griggs, during March. 

P. Jackson Higgs, 11 E. 54th St.—Exhibition 
ot Italian and Flemish primitives, English, 
Dutch portraits, 

Holt Gallery, 630 Lexington Ave.—Exhibition 
of oil paintings by Jean Jacques Psispet 
until March 17th. Exhibition of sculpture by 
Lindsley Morris Sterling, until March 17th 

Intimate Gallery, Park Avenue and 69th Sts.— 
Exhibition of sculpture by Gaston Lachaise, 
March 7th until April 7th 


| Edouard Jonas Galleries, 9 East 56th St.— 


Pictures, works of art and tapestries. 





HEINEMANN 


GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 











Flemish primitives. 

Knoedler Galleries, 14 E. 57th St.—Exhibition 
of dry points and etchings by Frank f 
Senson, March Sth until March 26th. Ex 
ibition of engraved portraits from Direr to 
Gaillard (1519-1886), until March 5th. 

Kraushaar Galleries, 680 Fifth Ave. 
bition of paintings and drawings by Gifford 
Beal, March Sth until March 26th. Exhibi- 
tion of paintings, etchings, drawings by John 
Sloan, until March 5th. 

John Levy Galleries, 559 Fifth Ave.—Exhibi 
tion of Old Masters 

Lewis and Simmons, Heckscher Bldg., 760 
Fifth Ave.—Old masters and art objects. 

Macbeth Galleries, 15 E. 57th St.—-Exhibition 
of paintings by a group of members of the 


Exhi- 


Guild Boston Artists, also exhibition of 
watercolors by Alden L. Ripley, until 
March 14th. 


Metropolitan Galleries, 578 Madison Ave.— 
Exhibition of American, English and Dutch 
paintings. 

Metropolitan Museum of Art. 5th Ave. at 82nd 
St.—-Exhibition of prints of Breugel, Cassatt, 
XVIIIth century French and XI Xth century 
English, K37-40. Carnarvon Collection of 
Egyptian art, floor I, D6. 

Milch Galleries, 108 W. 57th St.—Exhibition 
of paintings by Lillian Genth and_ watercolors 
by Sigurd Skou, March 7th until March 27th. 
Exhibition of sculpture by Heinz Warneke, 
until March 5th, and paintings by John 
Noble 

Montross Galleries, 26 E. 56th St.—-Exhibition 
of Chinese paintings collected by A. W. 
Bahr, until March 5th. Special exhibition 
of paintings by Lee Hersch, until March 13th. 

Municipal Art Gallery, Irving Pl. bet. 16th & 


17th Sts.—Painters and Sculptors Sixth Ex 
hibition, until March 6th 
National Association of Women Painters and 


215 West 57th Street—Thirty 
Sixth annual exhibition. 

New Art Circle, 35 W. 57th St.—Exhibition 
of primitive African sculpture, until March 5th. 

New Gallery, 600 Madison Ave.—Exhibition of 
paintings by Antonio Donghi, also exhibition 


Scu'ptors, 


of sculpture by Henry Schonbauer, until 
March 15th. 

Ralston Galleries, 780 Fifth Ave.—Exhibition 
of paintings by Juan Jose Segura, until 


March 15th. 

Rehn Galleries, 693 Fifth Ave.—Summary on 
new works by the artists who have made the 
present season at this gallery, through March. 
Exhibition of paintings by Edward Hopper, 
until March 5th. 

Reinhardt Galleries, 780 Fifth Ave.—Paintings 
by old and modern masters. 

Schwartz Galleries, 517 Madison Ave.—Ex- 
hibition of old and modern etchings. 

Scott & Fowles, 680 Fifth Ave.—18th Century 
English paintings; modern drawings. 

Jacques Seligmann & Co.. Inc., 3 East 51st St. 

Exhibition of fine paintings and tapestries. 

Messrs. Arnold Seligmann, Rey & Co., Inc., 
11 E. 52nd St.—Exhibition showing the de- 
velopment of the art of ‘‘Stained Glass Paint- 
ing,’ from the XIIth to the XVIth century. 

Marie Sterner Gallery, 9 E, 57th St.—Exhibi- 
tion of recent work by Louise Upton Brum- 
back, March 7th until March 19th. 

Van Dieman Galleries, 21 E. 57th St.—Exhi- 
bition of paintings by old masters. 

The Whitney Studio Club, 14 W. 8th St.—Ex- 
hibition of sculpture by Tennessee Mitchell, 
paintings and sculpture by members, until 
March 5th. 

Wildenstein Galleries, 647 Fifth Ave.—Exhibi- 
tion of modern French paintings, until April 
15th. Exhibition of Edouard Kann’s collec- 
tion of XIVth, XVth and XVIth century 
miniatures, through March. 

The Weyhe Gallery, 794 Lexington Ave. 

Max Williams, 805 Madison Ave.—Ship models, 
paintings and old prints. 

Yamanaka Galleries, 680 Fifth Ave.—Works of 
art from Japan and China. 

Howard Young Galleries, 684 Fifth Ave— 
Exhibition of selective examples of American 
and European masters. 











- Durand-Ruel 


| INC, 
| NEW YORK 
12 East 57th Street | 


| PARIS (8®) 








Highest Quality | 
CLASSICAL 
ANTIQUITIES 


also of the 


MIDDLE AGE 
AND RENAISSANCE 





31, Quai du Mont Blanc 
GENEVA, SWITZERLAND 

















by Old and Modern Masters 


CARRIG-ROHANE 


Carved Frames 


559 Boylston Street 


Copley Square BOSTON 
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Pennell, until April fers _— v calutinne. Saaulel cabibiden of pa ge AND MEDALS PAINTINGS 




















JEAN CHARPENTIER 
ANCIENT and MODERN PAINTINGS 


76 FAUBOURG ST. HONORE, PARIS 











Scott & Fowles | 


| Paintings 


| Drawings 


Bronzes 


680 Fifth Avenue 


(Fifth Floor) 
Between 53d and 54th Streets 
NEW YORK CITY 

















F. Valentine Dudensing 
43 East 57th Street, New York 


MODERN ART 





_}) 











Paul Rosenberg & Co. 





French Masters 
of the 


X1Xaxn XX CENTURY | 





647 Fifth Avenue New York 














| 37 Avenue de Friedland 


Paris: 21 Rue La Boetie 
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Louis Ralston 


& Son 


18th Century English Por- 
traits; Barbizon Paintings 


and Modern American 


730 FIFTH AVENUE 
NEW YORK 




















Arthur Tooth & Sons, Ltd. 


155 New Bond Street, London 
ow 
Fine English Portraits 
Modern British 
and French Art 
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Wildenstein & Co. 





High Class 
Old Paintings 


TAPESTRIES 
WORKS OF ART 


Eighteenth Century 
FURNITURE 





647 Fifth Avenue New York 
- Paris: 57 Rue La Boetie 
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